
























Publisher/Editor: Dana Countryman 
Layout and Design: The Same Guy 
Proofreader: Tricia Meier 
{ \ Mailings: Mobile Mailing Services 
_ j_\ Printing Services: Consolidated Press 
=z\ Seattle, WA 


Brother Cleve 0 Pat Reeder 
Alan Zweig 0 Tom Warner 
Jim Yoakum • Dana Countryman 

Coot And Strange Illustrators 

Wayno 0 J.R. Williams 0 Daryll Collins 



TJtmnhs for llu> 

C . . v 

^ jutintfin 


luan Garcia Esquivel, as lovingly redered by our faithful cover artist Mfayno 
Our pat Brother Cleve wrote the informative article on the King of Space Age Pop 


COOL AND STRANGE MUSIC MAGAZINE is published on a quarterly basis by Dana Countryman for Labor Of Love 
Productions , in association with Waytoomanyfonts Design. All contents are copyright 1998 Ta-Dah! Productions, Inc., 
unless otherwise noted. Single copy price: S3.95. A years ’ subscription (4 issues) for the U.S.A is just a measly $12, Canada 
is $16, $25 overseas (U.S. funds only). U.S. and Canada: make checks payable to COOL AND STRANGE MUSIC! 
MAGAZINE, Because of the adult nature of some of the art,you must state your age ami include your signature. Unsolicited 
manuscripts/articles are welcome, but must be accompanied by a SASEfor return. All letters mailed, faxed or e-mailed to 
COOL AND STR/\NGE MUSIC! MAGAZINE may be printed , unless requested otherwise by the sender. No part of this 
publication may be reproduced without the express written permission of the publisher. Not to be sold to minors or 
prospectors.. Distributed by: Tower Magazines, Sacramento, CA • Desert Moon Periodicals, Santa Fe, NM • Get Hip 
Distributors, Pittsburgh, PA • Small Changes, Seattle, WA ♦ See Hear, NYC 

Coo l And Strange Music! Magazine 
fj w Addtw jf) 1101 Colby Ave., Everett, WA 98201 USA, Planet Earth 

e-mail: coolstrge@aol.com Fax #: (425) 303 - 3404 
Chech out our Web Page!: http://members.aol.com/coolstrge/coolpage.html 


Cool And Strange Husk! Mi Im! 1 % ■ \oi. 

1 ■ ■ - Mn£.-trine> 


A Ditch Gang Production (2018) 














Editorial 
Letters To 
Beatles’ Ci 


Special thanks to the following COOL folks for making the TENTH Issue of our 


tSTRAl**<5e magazine another ZU ZU~ZU success!... 
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FRANK DAVIS ■ TRICIA MEIER ■ WAYNO ■ SEAN BERRY ■ OJ JOHNSON ■ DARYLL COLLINS 
J.R. WILLIAMS ■ SHANNON STARR ■ LES PETERSON ■ JERRY BULLOCK ■ LOU SMITH 


NANCY NEIMAN ■ CRAIG ANDERSEN ■ LISA HAUGEN ■ DAVID CHAZAM ■ DAVID SCHAFER 
PHIL NOHL ■ TOM PREDERGAST ■ MICHAEL J. PARKS ■ LISA COTTER ■ VICKI STOLSON 
KEITH ELLIS ...AND IktRrijritinf E&d-ufiCm;SJiawuhlnUtyi,JkwUSrlllMiuiCw&jMxMkitlMlIRm 
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Alto How, A JF rw words from qvr 


Hi Kids! 


on CD? Is there a compilation of acertain recording artist, or a comp 
of a certain genre that still hasn't come out? Send your ideas tnl 
We re listening' III print as many lists as I can find space tor jn the 
letters column of upcoming Issues so put your thinking caps on 
and start rifling through your vinyl coflections! 

To start the Dali rolling* heream some of my personal candidates 
of things that I believe have never made it on to CD yet 
Songs ter the 21st Century - Sheldon Allman 
fe Miller's Greatest Hits - Mrs. Miller 
Percussion, Wild & Pretty - Phil Kraus & Bob Rosen garden 
Zounds! What Sounds! - Dean Elliot 


Hope everybody's finishing up a great summer! Tricia and I just 
returned from a vacation in San Diego, where vre had a great time,. 
Of course, I used Pea Hick's directory of Cool and Strange used 
record stores (from Issue *9), and came back with a suitcase full of 
LPs! {See photo!) Boy. that suitcase was heavy! (I m sure the bag¬ 
gage handlers at Alaska Airlines really appreciated it) 

If you're wondering why Wayno s caricature of Esquivel on the 
cover of this issue is missing his trademark horn-rimmed glasses, 
Wayno says: •‘Esquivel hasn't 


a Quote from a 1994 letter 
Esquivel sent to me* \. you’ll no¬ 
tice that I don't wear on-the-nose 
eye glasses; this is [a] welcome 
consequence of the eye surgery 
performed in October 1986. My 
lenses are inside my eyes (intra¬ 
ocular lens implants), no eye¬ 
glasses anymore, to rhe detri¬ 
ment of those who thought that 
my personality was based on my 
thick eye-frames ”* , 

Thanks for clearing that up. 


more that Cary and l see of the 


My apologies to Wayno : re¬ 
garding his review of the Glups 
CD in Issue #9: the word “naffs* 
was inadvertently changed to 
'‘waifs.’ 1 "Naffs r is indeed a le¬ 
gitimate word, meaning ‘ones 
who are nave:” In other words, 
the Chips are a family of rural 
rubes, not homeless children 


is that you'll see 


The Editor with a few of his San Diego finds! 


new and old music released 


issue. In fact, we had so many things to review, that we've upped Welcome VaruIII 

ourpaoB count Iran our usual 48 toa beefy 56 pages, rd ,gg t0 welcome 0Br nev , write[s aboard, some g whose ar- 

gesftoawar/Also du^fe popularderaand. you»now find record ficBt „ in m issue Th8y . ve fl0 „ e a great jo6 , | M especially like to 
company .names and adore*** at tl» end of each revrew. Now « vve couie and thwkbartoonist (and subscriber) Daryl!Ml ft; his 

contribution to this issue s "Music lo Mood Swing By . by new writer, 
Susie the Floozie. He joins oyr formi- 
cable ^lustration team of the always 
great. Wayno and J.R. Williams. Wei- I 


Vare se Sara bande Tieoofds/Cirpl CbuL Stranqe 


Come aboard, 


I'i delighted to announce that Varese Sarabande Records and 
Cool And Strange Music! Magazine are planning to issue a fcintty- 
produced CD. tentatively sometime nextyear! Varese President. Cary 


On with the magazine!! 


about it We're counring on you, the loyal readers of C&SM to throw 
some Ideas my way about what would make a great 'cod and strange' 
CD under the banner “Cool And Strange Music Magazine Pre- 


Roy Rogers, oce of the geed 
guys. Sc ieng, partner. 


Co you have a favorite album Or artist that has never come out 
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LETTERS LETTERS LETTERS LETTERS LETTERS LETTERS LETT> 


Letters 

ofaCool 

And 

Slrange^ 
Nature! I 


We invite you to wrlto In 
wltn your thoughts and 
ideas! Send your totters to: 

COOL AND STRANGE MUSIC! 
MAGAZINE, Letters Dept. 

1101 Colby Ave. 

Everett , WA USA 98201 

If you request 1 *-, ■ * will t>e happy 
to print your full f non-Tvjalneaa) 
adlrooo and phone nucDar if you'd 
11*0 other reefers to contact you. 


Dana: 

Thanks fcr your latest issue! Excellent as usual. I 
have an addition to the list of Jack Davis covers Ross 
Hartsough included Unfortunately, all l have is the 
cover: the record was missing. However, fcr 25 cents I 
get a color Jack Davis on the front and a back and 
white Jack Davis on the back. I still would haveIkod to 
heard The Right Reverend Doctor Sidy Sol Hargis And 
The Holytand U.S.A. Chov and Chorus from the Dis¬ 
count House of Worship in Dei Rio Texas. (Imus in the 
Morning was a favorite of mre from the early 70s when 
I listened to him on NBC Monitor off KMED-AM). Any¬ 
way. here is the information: 

Irms h fhe Morning (Don Imus) — One Sacred 
Chicken To Go (RCA LSP-4819) 1973 
- Byron Catoz 
Portland. OR 

(Editor's Note See Byron's Jack Davis cover on 
this page. Thanks to all of you who sent Info re¬ 
garding Jack Davis"LP covers. I haven't printed 
most of your letters regarding the Davis art be- 
cause I was just sent a com- 
✓ prehens rve list of apparently 

A 7/ 'm' \\ ALL hl5 LP cover artwork 

J I U• S. 11 from a book called “The Art 

( mail! otJackDam -" Therewasn>t 

I room In this issue to print the 

_ J list, but it should be in the 

next Issue.) 


guard VCD 71 172) I remember tearing these al over 
the place in the '60s and 70s. I think many were used 
as local TV themes and in commeroals. a though i can't 
oonfirm a one. “Unidentified Ffyrng Objed' ‘Little Man 
From Mars.’ ‘Barnyard In OrOlt." ‘Electronic Can-Can." 
'Computer In Love’- the intro is ver/ familiar ‘The Sav¬ 
ers'- this one especialy, l think it was used as a game 
show theme (Was it THE JOKER'S WILD?") Ta'louf 
reminds me of something from *A Clockwork Orange * 
And isn't 'Baroque Hoedown’ a fun cut!? I really en¬ 
joyed this ahum and have played It over and over. 
Here's a mystery: Were Jim Morrison and THE DOORS 
listenng to PERRY-KINGSLEY? The intro riff of THE 
DOORS ‘When The Music's Over* from the -Strange 
Days' LP (Oct. 1967) copies the intro riff to ‘Swan's 
Splashdown ‘ whch was on PERRY-KINGSLEY’s The 
In Souno From Way Out' (released in 1966.) 

So did THE DOORS end from PERRY-KINGSLEY? 
Or are both sengs based on a classic melody? The 
very same riff appears at the beginning o the recent 
Top 10 hit bv SMASH MOUTH called. "Walking on the 
Sun' - sounding EXACTLY like the PERRY-KINGSLEY 
riff I think the DOORS borrowed from a lot of popular 
music and culture. They subliminaHy say ‘StrcngerThan 
Dirt' (from the ’60s 'White KmghT AJAX ad a Mel 
Henke composition) behind the Ia3t three notes of 
Touch Me.* Listen- it’s there. 

- Mark hill 

Lancaster, OH 


Dear Dana. Mu ^. 

Belated thanks fcr your quick response to my pre- 
Christmas a-mail regarding Cool And Strange. Because musjc 

I'm a efroni: procrastinator. I delayed my subscription A 
order for a long time. Anyway, last Saturday found me , . 

in Vancouver B.C.. where a friend and I spent the day ^ J 
visitng record stores, thrift shops, and flea markets. Wefw 
I picked up a tot of great stuff, but my best find of |fee ^ 
the d8y (with the poss ble exception of the 'Lucas and 
Friends Discover A Wohd Of Sounds' Dl Y-Record com- ^. 

Dilation) was a copy of Cool And Strange #7 It's just as ' . 
good as I hoped it would be! And just the kick in tha 
pants I needed to finally get around to subscribing I p< 
can't wad I just know ths is gong to be realy good ^ 
- David Roberts T 

Victoria. B C , Canada 

k -»li.3h S413113T S«3113T 


DearC&SM. 

First, it was Psychotromc 
movies and now Scnixk _ _ 

Music Pretty soon there | —— 

wontbeanytnirglefttodB- 1 
cover Why didn't anyone l 
hearthese treasures before? 1 
These are the same ‘worth- l A -- 

less' a bums that existed all l ~ A 

th is time m the bargain bin at 1^5 
th.e Sanation Army, is popu- 
lar music sc nad now tnat 'h $ *'3 h^ 

is finely listenable? Or only 
now that someone has taken 
pause to roriect on them? I can't j 
wait to see what’s 'dissevered' 1 
next! But there's almost TOO IffcV'W , 
MUCH ri never get (a really 
want) all those Capitol Lounge 

A lot of the reviews i n CSM \ ‘ --; 

have just described the content of \ Jack Davis' 
the CD. without going into the l Byre 

listenatxHy or enjoyment factor. Id \_ -C -- 

Ike to see your reviews factor in 
whether or not readers should buy a particular CD or if 
it's just another run of the mill Also important on some 
of the rare titles Where did the reviewer GET IP. And 
where can I GET IT" With AS MUCH ORDERING INFO 
AS POSSIBLE'!!' (If It’s not something I car order at 
my mall cd store.) 

THE ESSENTIAL PERREY & KINGSLEY (Van- 


indeed the there to Joke's Wild, is actually 'The 
__ —-—CTT Savers', by Per- 

sss-Sd l reyKtngfay /nfer . 

■- 1 eslingly. on Var- 

l nse SfirabanOe's 


Themes CD, 
someone e/se's 
name is cred¬ 
ited as the au¬ 
thor) I've hear 
i t hat Smash- 
l mouth off you 
\ mentioned, 
\ and fne re- 
i semblance is 
-I uncanny /171 
' \ have to 
\ check ool 
—1 that Door's 
1 song next. 
\ Speaking 
ot Jean 


_._-r-^T^r«hTba cUof song next 

TV. 

_I— -- Jacques Perrey, I'm sure you V enjoy my in 

fervfew wrfh him m fhrs issue. 


Hey Dana: 

I enjoyed the mag but have a comment aXul a 
couple of reviews. Ells Brian should know that ‘surf 
and 'instrumental' -ock are not the same thing and not 
interchangeable. I'm referring to his re 
views of the Omega Man and Instrumerv )))+£2& 


SM1131 SX31131 


SX31131 S^31131 

Coo/4m/S&a^eM«sfc/ 
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WHAT A PIQOCY IMP 
Of RUBBISH! 


QUITE PATHETIC 
REALLY 


ACTUALLY. I QUITE 
UKS A FEW OF 
THESE TURKEYS 1 


HA' THESE RECORPS 
REALLY S TIM! 


WO*f 

d£A 

BEAUT 


I t’s hard to imagine in this modern day 
of digital image and sound manipula¬ 
tion, when it is commonplace for long- 
dead stars like Nat “King" Cole, John Lennon 
and Hank Williams to sudceniy be sitting atop 
the pop charts with a hit record .once again, 
but there once was a time when fooling the 
buying public wasn’t considered very nice. 

Oh, it’s always been considered very profit¬ 
able, it just used to not be very nice. 

Our story begins in a oncihujfonatime- 
of-innocence, in a hard-to-remember place 
called ‘the early days of rock ‘ft! roll. It's Feb¬ 
ruary, 1964 to be exact, only two months since 
the tragic assassination of President John 
Kennedy in Dallas, and a funny-looking English 
rock band calling themselves 'The Beatles 
just landed at newly-cfiristenedKennedy Airport, 
causing several thousand screaming, pre-pbbes- 
cent, semi-orgasmic girls to prematurely wetilown 
the tarmac. On February 9th, 70 million people • 
the largest audience ever dgwq toa single pro¬ 
gram, (even more than ftarj tuned m Kennedy’s fu¬ 
neral) watched as The'eeat es perfo'med two num¬ 
bers on ThettSulli/an Shew. 

Xte charts Y,cieTelling a sunilar tale as America 
was- being deluged whh.every record the Beatles 
ever made, legitimate re leases from labels likeCapi- 
tol.-Swan, Yh Tdliei Atco and MCV. So great was 
the Beatles' monopoly oh American record sales 
throughout the first half of 196< that, on : AWIKth, 


^•75 

the top. five entries in the Billboard Hot Hundred 
read: 

1: “Can't Buy Me Love"(Capitol), 2: “Twist and 
Shout* (Tollie), 3; "She Loves You* (Swan), 4: “I 
Want To Hold Your Hand*(Capitol), S: *Please 
Please Me"(VJ) 

That same week, the Beatles were Numbers One 


and Two on the LP best-sellers. One week 
later, 14 of the Hot Hundred singles were 
Beatles tunes. It was an unprecedented, un¬ 
predictable, and incredibly confusing time 
where stakes were high, and jackpots were 
guaranteed for all. The British Invasion was 
definitely bn, and those record companies 
who had missed the Beatle bandwagon the 
first time 'round sent their A&R men scram¬ 
bling to sign any four fellows with long hair 
and British accents in the hope that 
Beatlemania was more than a 24-hour bug. 

But also watching this phenomenon un¬ 
fold weredozens of unknown, nameless and 
.- - ■< faceless A&R men who had a slightly differ 
%. 1 ent agenda. These men were less interested 
in finding, nurturing and developing new 
acts than they were in just cashing-in on 
the current action. For the most part they 
were from little-known, fly-by-night record 
t labels like Coronet, Diplomat, Wyncote and 
Somerset; catalog labels more comfortable 
releasing IP’s like harmonico. The Crete 
Dam Welton or Peter Par Pops than they 
were'about releasing rock 'n' roll records. Ever 
though they were probably personally offended by 
th s group of %*ty-IdOking English faggots', they 
knew a good thing when ihey saw one. Jealous and 
hungry, these wolves n cheap clothing were deter 
mined to.steal asfte of the Beatle pie by pulling 
the wool over everyone s eyes. 
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Beatle Wifi Illustration by J R. Williams 
















;n record and what it isn’t The Chipmunks Sing cians? Were they struggling bands trying to make 
The Beatles may be in bad taste, but t’s not a cash- it? Session musicians? Are there any now-famous 
in. 'Hey Jade' by Bing Crosby is terribly sad. but rock stars hiding m there among the half-shadows? 
it’s not a cash-m. The Beatle Barkers is also a dog. (Actually that’s rot too far-flung a thought consid- 
but it is not a cash-in. Nor are ‘sound-ahke" bands ering that people like Sir Elton John and ex-grave 
like Tribes or Street Preachers (that's a different digger, Rod Stewart, once did stints as a faceless 
genre aftogetner). For that matter neither is tow- studio cats, lending hisalentsto several quest, on- 
budget LP, 'Beatiemaria' tan nstrumental flush able pop h *s in the late 1960s. Fo r instance, that 
mash of 'Please Please Ut\ “From Me to You’. "I harmonica on ‘My Boy Lollipop? Rod ‘the Mod" 
Want to Hold Your Hand" and‘Needles and Pins”) Stewart) 

Recorded by the infamous Jack Nitzsche. nor is it So digout your Beetle hoots, slip on your coitar- 
•R ngo love You' (1964 Annette 45 - 1000) by less jackets and let's give these records the I S rmr 

Cher (under the name Bonnie )o Mason). utes of fame (and not a second more) that tnev so 

No, a true cash in record different from the rightfully deserve. Ladies ard gentleman, meet the; 
simple Beatie novelty record (as immor- Beetles... 


! A HARO DAYS NIGHT - Stoning 
The Manchesters (Diplomat DS- 
2335) 

First,.aig that billing. It’s not ‘A Hard' 
Oavs Night by The Manchester^, ft’s “A 
Hard' Days ’ Night Starring The 
Manchester? ' But judging by the illustrated 
toupee-style cover, even the most manic- 
stricken Eeatle fan would have to have been 
half-bl fld toevej.m stake this record for the 
real thing. 

However, this record deserves a more- 
than-cursoty listen f for no other reason than 
a song called ‘fWaited* I am going to as¬ 
sume Mf this is an original tuhe%#the 
Manchester? [like most of These LPs there are 
zero writing credits), and it is a corker. With 


Almost before the fabs had even set ■UP 1 ' 
footback in Biighty.cut-price records lusu- ■Ht 1 
ally costing about 6 9C) feacunng long(ish> JHt 
haired youths, doaked in half shadows, H 
begar sprouting o' :ne shelves of the lo- 9 ” u 
cal Wool worth's, just as suspected, thou 
sands of unsuspecting Beatle fans, deep H| 
n the throes of Beatfeman a. rushed out 
and bought these cash-in ; records, per- IBj 
naps on ly si ghtjy confused that mstead 8K|| 
of the LP beirg called Veer in Beatles WttL f 
(is they’d read , »was called something WBtik 
like SeatA-Manty ., •' : 

it was usuaily pnly after a Closer ' ^ 
spectioo of the album jacket W else a I 
reallygxd listed, tfeey.d' sCcvered that, fBBKr 
Instead of having the latest from the 
‘Lads from Liverpool”, they'd been 
duped by a group of imposters. The HB&2 
LP was then usually filed away under fa&W&W 
"lesson iearnt," never to he listened to again. And 
you know, that's really too bad because S5 years 
after the Beatles, after Wood stock, Aitanjom, singer, 
songwriters, Disco,Purk. New Wave. The New Ro-. 
rarules, Power Pop, Techno; Grunge. Alternative. 
some of those reco'ds don't sound half bad. 

In fact, some of them are actually pretty good: I 
mean, they areas least as coed as some of the other 
eras that has passed for pooular p*$( since 1964 
(Bush anyone’). .And besides, these albums are as 
much a pan of Beane mama as Cuban-heelec boots 
and Vox amplifiers were. Even rore so. when you 
consider that probably just as many mania-crazec 
fans bought A Hard Days High: by ~he Manchester 
by mistake, as bought Sgt Peeper's ioneiy Hurts 
Cluk Band on purpose. Grantee, fore people prob¬ 
ably relumed A Hard DaysHiyhi byTThe 
Manchester?, but that's not the point.) 

First let’s set some boundaries on what : s a cash- 


8 style more reminiscent of The Mbidbencers; 
or The Searchers than The Beat'es. 'I Waited" 
is one of those-great lost songs’ that certainly 
deserved a better fate than it got if ft had been 
released as a legitimate rune n 19§4 by The 
Manchesrtrs. as opposed to be ng ji)0^- & 


by Rhino Records in their hjlarious "Golden 
thfoIs r $eries). Cash-in goes beyond parody (in¬ 
tended and unintended) and comamsf yead, some 
him of skullduggery and of deceit it’s a cloaked 
attempt to lure.you, the buying pubac (a.k a. sucker) 
into thinking that you've got one thing and then 
leaves you buying something else entirely. 

Although there were many popular bands ; n the 
1960s. oddly enough, only The Beatles seemed to : 
ever inspired people to create these sort of cash*in 
albums. There were never any records called The 
Vossgathere's Sing The Rolling Stones, or The What 
Do The Who. These LP's are unique to the 1960s, 
unique to the Beatles and. well, just p'a;n unique.' 
in fact, they are pretty damn we:rd, really, ( mean, 
orce you sit down and seriously tate the time to 
examine one of thesethings, a; sorts of questions 
begm to flood your mind Who were these musi- 


vsiuu 
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lost on this IP. sandwiched in between songs called 
’Summer Sweethearts'. ' Blue Waves' and a bizarre 
rendition of “Shortnin’ Bread/ I believe 1 Waited" 
would be remembered today with at (east as much 
fond nostalgia as lesser tunes bv The Gyrkle or The 
Knickerbockers. Although The Manchesters do five 
,tfiv€!J.3eatle tunes in all here, the only rea ; stand¬ 
out track is their cai l-and-respbrse. SamT>*Shair. 
style rave-up on "My Bonn*.' 

Without going too overboa d, I will go on record 
here by Saying that The Manchester’s version of 
‘My Bonnie' is, if not better, then certainly the ectttai 
to the version by The Beaties Ofcourse, by saying 
th|t | hasten to add that aside from ‘My Borihif,T 
Waited' and a fairly decent rave-ufjcalled ‘Weary, 
Worrying Blues", the rest of A Hard Days Night star- 
erg The Manchesters is mediocre at best. But again, 


than anything or the first couple of Stones records. 

THE BEARCUT5 SWING IN BEAHE- 
MANIA 

The Beorcuts (Somerset P-20800) 

The Bearcuts (or ‘Bear-cots'; the jacket says 
'Bearciffs" the abel says 'BearcjrO, do six Fab 
tunes'here and (surprisingly) rone of them really 
suck. In fact, love Me Do’ and Tw’St and She lit' 
are actually pretty decent, ft is a daonting.task for 

|-■■ i any vocalist 

tfta BEARCUTS SMUG to to try ano 

BERILEMSNffl 


I M to* itB UM-MtiMDm- 
ia.BiiiB.mai w**' 


Lennon did 
on Twist:-no 
Shout*, but/ 
the Bearcats 
realty gieja* 
shot and, for 
the most oa-t „ 


im\5 GREATEST SONGS OF THE BEATIES 
the Merseyboys (VeeJoy 1101) 

f III feet this one footed a lot of people back in 
1964. Released on the nfamousAfl faoel (home of 
at least one legitimate Beatles LP 0n0ankjhe 
Seuffe# the jacket is a marvelous trkoiof featur¬ 
ing rndiV’d-ual portraits of George. Paul and John 
(no Ringo as this is dedicated to The Beatle com- 


ssrtvr.KB.Ty.-.y? posers). 

Tilt >5 quarts! OF Til K ^ 

IHYIIKN M here^s even 

JOHVPAll aMM.KORI.K a group bio 

01 Ihe back - 

4__) bovs. What's 

unusual is 

riot the fact chat every song oo here Is a Beatle tune, 
i& that the tunes covered aren't just the obvious 
, hits - they are album tracks like “I'll Get You', ‘It 
Won't Be Long ", ‘All I've Got To Do' and ‘Hold Me 
Tight' 

: For the most: part, every cut or here is decent 
(’Don’t Bother Me*, "Thank You Cirf and T Wanna 
Be Your Man' are stano-cutst The only clinkers are 
*Aff My Lovipgl:(which sounds more like an Imita¬ 
tion of T&e Rutles), ‘Hold Me, Tight" (is that Vic 
Damcntfimi 'Misery" wfeh seemingly underwent 
a lyric change. But they try very hard, mostly suc¬ 
ceed. ard are(by far) the all-time winner in the Cash- 
In Sound-Alike segment of ou- program. 

THE BEERE BEAT 

The Buggs (Coronet CXS 212) 

Who were these guvs? Except for the fact that they ' 
do two Beatle tunes here, this alo^cou&air.ost 
be eliminated from the cash in category. Well./, 
then there's that jacket; Obviously produced torn 


for even trying. However they get-no marks at all 
for the remainder of t|:s IP. 

Ic fact, the rest of he record isn't ever by \l£ 
BearQis, ifS first a load of saxophone instrumentals 



of Kink/Searchers/Nashville Teens sounds! came 
out sporting new, ultimate-cheese t iles like 
‘Swingin' Thames' and ‘Liverpool Drag.’ Their ob¬ 
vious “hit", 'You Got Me 5ugg«f (a fngerpoppin' 
ditty Boyce and Hart probably woUdnt have minded 
haying) is instead cried the groan-worthy 'Mersey 
Mercy/ 

But perhaos the most unusual title alteration 
goes to the song ‘Soho Mash' which is realty the: 
R&B classic 'JustOne Look.'' 3s this the same Siggs 
who re leased Buggs vs, The Beatle s'by The Buggs: 
V/e’il have to rumble / Beaties vs.iuggs" ft 964 
Soma 45 1413) We’ll probably never .enow. 


BEST OF THE BEATIES 
Pete Best (Savage BM 71) 

No. not the Fab Four’s greatest hits, in fact there’s 
no: even a Beatle tune on the record, Rest Of % 
forties s instead a collection of mostly undlstiR- 
guishec R&3 wor<outs by The Beatles’ former 
stickman. the ever sulky Peter Best. 

Perhaps 






guce mass contusion in eeatte-mao teenagers, we 
see The Buggs* 
tn all their/ 
thuggy-look- 
ing glory, 
.dressed in all 
black and 
framed in half 
shadows. 

•> Listening 
to this LP. you 
: car* help but 
get the feei ng that The Buggs were a real band 
duped into doing this cash-tr. IP on the belief that 
it was 'gorng to be their b g break/ It's apparent 
that they can’t wait to tackle their own tunes and , 
they rush through the obligatory ''i Want To Hold 
v our Hand" anc 'She Loves You" knock-offs as if- 
the Fabs tbemserves were pounding on the studio : 
door. Boisomewhere along the wayfrom the stu* . 
dio to the; record plant, something went horhbly. 
terribly wrong for The Suggs. m 
Then original tunes (a s=mi*pfeasam amalgam 


best known as 
. the world’s 
most famous 
cast-off, Pete 
3est made a 
career odt of 
being ‘the guy 
kicked out of 
The Beatles be¬ 
fore they got 

famous/ Tiev daim t was because Pete didn’t fit 
m with the general vibe and feel of The Beatles. 
-Pete claims they v/ere jealous of his good looks and 
singing voice. Who knows the real reason, all I can 
say is that th-s record does nothing to repair nis 
sullied repufator. 

Taking the # bn its own men :s, rfest Of Ijp: 
forties, works onthe most important (for our pur¬ 
poses) level: it :$ a superb example of the cash-in. 
From it's cleverly-worded back cover r...SiT back 
and listens 12 gratis*) new tunes by BEST of THE 
BEATLES’) to t’s clearly misleading coyer photo; 
this thing must have duped thousands of people. 

First, the title.Only Peter Best could get a(vav 
with a statement that is at once both true and a lie.., 
It is most assuredly Peter 8EST of The 8eatle*s, but 
it-Is most certainty not THE best o £ The'Beatles. 


using a picture of the Fobs on the covet. CfSnted $ 
it’s an old one from their greasy Hamburg days, 
but it's stiii (he Beaties. While the music is, W 
excrementuly bad fit isn't ntercoursingif great ei¬ 
ther), it’s just so ridiculously Out cf pice for the 
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era. TombsTORe, Arizona, crossed the Califomiagrass.*)- court on charges of ‘misleading or unauthorized 

The back cover proclaims this IP to be AN ALL ■ There’s a definite post-Woodstock bluesy fee : exploitation’ of the word "Bea'tle ’ Their long and 

NEW •! 966* ALBUM, but if these songs reflect Pete's £m!heL?s only origination Cone Woman’ (cred winding road was finally over, 

taste m the heady pce-psychece: c days of 1966, ited to the agam-mysterious L. Muller), that reminds 

then it.shows ust how vast a musical gulf there me of what David Claytor Thomas would sound 

was between him and the Tabs. Still, the LP does like singing with joe Cocker’s Crease Bard. Oddly, 

hav« its moments. 'Some Other Guf is a standout often times the band sounds more like Beatie 
(as you would expecr seemg as how he’d played it proteges, Bacfinger, doing The Beaties than itdoes 
on stage every night in hjs Hamburg/Cavem Club The Beatles themselves. fThc fellow singing "Cet 
days). Other tracks worthy of mention are a semi- Back' and ‘Let ft Be' could easily be Badfirger Tom 
funky dcobe-doo version of something calked Tm }Evans’ brother). 

Blue" and, especially, 'Keys To My Heart’ _.———- ~T 

reminds__—_—- ctEREO 


Beatie Mania! In The U.S.A. - 
The Uverpools 
(Wyncote W 9001) 

The cover of this album is very simi¬ 
lar to A Hard Days Night by the 
Manchester and includes: "She Loves ■ 
, YouVWant to Hoid Your Hand', T Saw 
[ Her Standing There'. ‘Please Please : 
' Me." The liner notes read: TMITAT0N 
I ISTHE SINCEREST FORM OF FLATTERY 
I Four liver-uppers have pooled ‘heir 
i talents to present a 'model' album... 

1 presented here is the down-beat 

quartet with the down-sweep hair- 


which (believe it or 
rhe of pop-era Yardt 

But listening to Pete massacre l 
"Shimmy Like My Sister Kate*, one 1 
can only wonder how things would 
be different tf he hadn’t been shit- 
canned from The-Biggest Musical- 
Group Of All Time. The mind reels 
imagining how his ham-fisted drum; 
mmg and overtly melod dmatic Righ¬ 
teous Brothers-sty le vocals would 
have played on some of the Beatles’ 
more gossamer creations like "She' 
Leaving Home." 


THE UVERPOOLS. "Yeah, right 


Beattie Mash 
The Liverpool KkJs 
(Palace M-777) 


You”, 'Why Don't You Set Me free" 
(a rip o;f of 1 Want to Hold Your 
Hand") and ‘Japanese Beatles' 
(an instrumental) It also sports 
one of the saddest-look mg cov¬ 
ers in the whole cash-in genre: 


ru s JIS'JT?- 


Beattie fan in their right mind cotwi ever m\$m 
this for the real th*ng. Even n»re confusing, the 
from cover says that this mess is by The Liverpool 
Kids, while the label states it’s The Schoolboys and 
the liner motes claim that The Liverpool Mcptm 
areiespansiaJe? Actually it’s all rather irresponsible^ 
-and unnecessary. 


(some pretty and a version of ‘Rock tyand line' that is as un- 
d e ce r U usual as it is unwelcome here, file this somewhere 
Beatie cov between The Merseyboys and loose sound-alike su¬ 
ers when n perstars of Pickwick Records: Tribes, 
by this Although "bands" like The Ripoffscontinued on 
poirttin- m the cash-in tradition, churning out their particu- 
time it was iar brand of Beatie boogie nto the early 1970s, the 
pretty obvi- game had changed by 1972. The nasty break-up of 
1970 the fans - the Beatles wiped the cew off the Apple and the, 

asily .afford to “golden age of Beattecash-m records" pretty much 
ended. So. in the end was ‘the money they made^ 
Still, as these things go, this is not bad atafl.lt equal to tne love they took? 
is schizophrenic as hell though, as it runs H gamut Well, eerily echoing the faa of object^of their 
from a disinterested version of *i Want To Hold Your imitation, the cash-in trade endec veiy much like 

Hand* toa fairly rousing take on *Cet Back' (even if the demise oi the Tabs themse yes* m court. Over 
he does get the lyrics wrong: ‘jo-jo left his home in 60 record compares were .eventually hauled into 


rim xx 


© 1998 Jim Yoakum 
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Take a sentimental and perhaps 
unsettling trip backwards in time. This 
C.d. is a collection of ice cream truck 
melodies, kiddie rides, and the best of 
Children’s Fairyland in Oakland. 
California. Warped and weather 
beaten, these twisted sounds will 
coddle the child in each of us. 


From then, till now, 


These recordings from the 1940's 
capture folks of all sizes grappling with 
what was then the latest in sound 
reproduction technology: home-style 
record making machines. These 
one-of-a-kind recordings chronicle 
everything from fiddle solos to food 
manifestos, with fond farewells to 
loved ones in between. 


to you. 


Ordering info: $12 per CD (postage paid) • Make checks payable to Mark Fay 


1630 Edgecliffe Drive, Los Angeles, CA 90026-1002, USA • E-mail: hipdama@ibm.net 
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“I didn’t know you could write music for children!”, proclaimed Emilio 
Azcarraga, Jr., president of Televisa, Latin America’s largest television net¬ 
work. “Well, if you didn’t know that”, Juan Garcia Esquivel coolly responded, 
“then you’ve never heard my music!” This exchange, following the huge suc¬ 


cess of the Mexican children’s television show “Burbujas”, which Esquivel 
scored, illustrates the basic truth about Esquivel's music. It is that childish joy, 
the unabashed humor of a simple “Pow! Row! Pow!" or the of the slide guitar 
hits, which makes one succumb to its charms so easily. 


as 'randas'. Bui for a man who needed 
total control of his art. there was a down 


11 until 2 in the afternoon, some of the mu¬ 
sicians would then go to a bar and drink 
right up until show time at 7. The 

I result of this could be musically di¬ 
sastrous sometimes.' 

Esquivel was musical director 
tor-many projects on XEW Radio. 
Soap operas, comedies, Palmolive 
commercials, - you name it, Juan 
Esquivel had the most intensive 
on-the-job training one could 
c imagine. 1 got my hands on ev- 
| ery book I could find about orches- 
| trating and arranging, and then I 
* would get to try things out to see 
* what did and didn't work ' By 1954 
$ Esquivel had one of the most 
o popular dance bands in Mexico. 
* But its Esquivel's work in the 
? United States during the late 50s 
| and early’ 60 s thathas endeared 
§ him to millions of fans around the 
8 world today. His name is synony- 
f mous with a one-of-a-kind sound, 
a full of boinks and pows and 
oddball electronic instruments, 
brash horns and a flamboyant pi- 
side. "The radio shows were live, so you ano style that makes Liberace look like a 
had no control, especially with the musi- neophyte in comparison. 'I did a promo- 
cians. If we had rehearsal on Friday from tional concert for RCA Victor, in St. Louis 


M aybe it's because the preco¬ 
cious maestro started out so 
young. *1 remember 
putting my first 

group ’ -j- '*** •'.n*. nr>-> • i, jggwl 
v ■ • - t t '.-cl!, «-nv JSgSl 
•nucn o'.-i - n-'nrgng ihen. so if g|| 

didn't grv Tie fa-" But after pro- 

cur.on h.s own sole radio pro- K ; 
gram, he tried again in the mid- 
1940 s, and this rime had success. -S' : 
Employing piano, accordion, viola. 

Nns j •* gon BjBj 

his -9:o-d ng,-er ^ a • 8 rpm 
on -e Peerless l.ooel. *hr 

1111 

soon signed to RCA Victor who jlgg 

sen? am x New v o- < C iy tu record 

oeh, no .ic-• c- Hp 

cai srs, in 1946 and '948. jB B 

By the early 1950 s, Juar oad |||j 
p ’o e.ght roc o shows a week, BSS 
including the n gh*!v 'Piano 

Romantica' Friday nights' 

'Musica y Fantasia' featured the 
maestro's stunning arrangements A | 
(for 54 pieces) of light classics, l— 
while Saturday night was reserved for Ns 
big band, playing his arrangements of 
swing era material in dance sets known 
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His name is synonymous with a one-of-a-kind sound, full of boinks and pows 
and oddball electronic instruments, brash horns and a flamboyant piano style 
that makes Liberace look like a neophyte in comparison. 


ders from barroom to bar¬ 
room; in each gin mill a band 
is playing o different arrange¬ 
ment of the song In the finale, 
a brawl breaks out which 
sends our intrepid imbiber out 
of the doors and running down 
the street, with footsteps fad¬ 
ing out in the distance. Other 
pieces include 'Honky Tonky 
Cha Cha' an Esquivel original 
that takes place at a rambunc¬ 
tious children s movie matinee, 
and ‘Aurora', with the sounds 
of an auto speedway. 

Another odd effort is an al¬ 
bum released in 1962 on RCA's 
budget Camden subsidiary, 'In 
A Mellow Mood', credited to 
The Living Strings (Esquivel's 
name does not appear any¬ 
where on the afbum). An or¬ 
chestral Mood Music LR it con¬ 


tains none of Ihe typical Esquivel sonics, 
although his distinctive piano playing is 
evident The album was originally in¬ 
tended to be released as on orchestral 
Esquivel album, entitled "You And The 
Night And The Music", in 1959."1 think I 
wrote and recorded that record in less 
than a week or so. (RCA Producer) Johnnie 
Camacho came up with the idea and 
asked me to write in that style. It was noth¬ 
ing special". Still, the LP boasts one very 
satisfying cut, a subdued and beautiful ‘All 
Or Nothing At Air. 

Best known is Juan's long and lucra¬ 
tive career as a composer of library mu¬ 
sic for Revue/Universal Studios Intheeorly 
days of TV. many composers wrote hun¬ 
dreds of short cues to be used in weekly 
shows, since time and production money 
were In short supply It was rare for one 
person to write all the music for every epi¬ 
sode of a series, although Juan did that 
for the 1961 western series "The Toll Man' 


A pensive Juan, also from 1956 


(in 1959). I conducted an orchestra, per¬ 


forming my arrangements, and it was 
broadcast on TV, and simulcast live on ste¬ 
reo FM radio, (one of the first occasions 
that this was done.) They advertised me 
as 'Mr. Stereo'' As the first person to write 
true stereophonic arrangements for re¬ 
cordings, without relying on the 'ping- 
pong" novelty effects employed on so 
many other IPs of the time, this was a fit¬ 
ting sobriquet 

But Esquivel is a man of a great many 
talents, and while the Sonorama sound 
he created is distinctly his own, he was a 
craftsman whose complete knowledge of 
music, so well nurtured by his work in ra¬ 
dio, has always kept him working. His 
unreleased album. 'See ft In Sound', was 
such o radical departure for him that RCA 
decided not to release it. Combining 
sound effects and music into a series of 
musical vignettes, each piece offers a dif¬ 
ferent story. The incredible six-minute ver¬ 
sion of "Brazil' follows a person who wan- 


Esquivel and his female band members, circa 1967 
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His other scores were used as back¬ 
ground music in hundreds of TV shows, 
everything from 'Kojak* and "The Six Mil- 


peter Louie Valizan, bassist Adolfo 
Calderon, guitarist Perry Lopez, organist 
Dick Sparks, and percussionist Rudolfo 
Casanova; vocal duties were handled by 
Maria Caruso, Patty Casey, Della Lee 
(noted for her incredible yodeling. as fea- 
jj tured on the tune 'Maiaguena SaJerosa.'l 
| and the diminutive Nana Sumi, whose 
8 slight build didn't prepare folks for the 
I shock of her deep basso voice on solo 
I tunes like 'Cry Me A River*. 

1 The show opened at Harvey's Wagon 
° Wheel in Lake Tahoe, and continued on 
| to Vancouver, Seattle, San Francisco, be- 
| fore starting a 26-weeks a year residency 

2 at the Stardust in Las Vegas, opening in 
I April, 1963. A typical set would have the 

band open with something like 
'Malaguefia', the arrangement would be 
paired down to accommodate the smaller 
ensemble, but still contained the full power 
of the original orchestration. The combi- 


was a relentless job. Band rehearsals 
would take place in the Stardust*s main 
showroom, starting at 5 a jo. Esquivel had 
long been on a nocturnal schedule, usu¬ 
ally starting his day around 5 in the after¬ 
noon Other bandleaders were cognizant 
that Esquivel had the best band in town, 
and were constantly trying to shanghai his 
musicians If they were going to leave, 
players would have lo give Juan three 
months notice. People did come and go 
in the organization; fommy Vig chaired the 
drum throne and mallets tor awhile, he 
was replaced by Eddie Graham, whose 
antics with fluorescent-painted drum 
sticks and blacklights in his kit turned out 
to be a real show stopper; trumpeter Wes 
Nichols, who 'could hit a high double C; 
vocalists Carolyn Day, Mcnette Malvar, 
Penny Pryor, Jashmira, Tom Ingram. 
Bomie Adams, and Yvonne DeBourbon, 
who added a fantastic dance act to the 


At the height of their popularity the Esquivel band was pulling in around S12,000 a 
week. A successful shot on "The Tonight Show", performing "Malaquena" wowed Johnny | 
and Ed and the coast-to-coast audience. 




lion Dollar Man". Viewers who try to sec¬ 
ond guess which cues were written by 
Juan (or which were written by other Re¬ 
vue composers such as John Williams, 
Pete Rugolo and Stanley Wilson) would be 
hard pressed to tell, since there Is none of 
his trademark wordless vocals or offbeat 
instrumentation Those who grew up in the 
'60s and 70s constantly heard one piece 
they never knew was written by Esquivel: 
the ‘Universal Emblem' theme that was 
played at the end of every show produced 
by Universal Studios, (with the word Uni¬ 
versal in front of the spinning globe) 
While at Universal, Esquivel's agent. 
Sam Singer, asked him to put together o 
live show. THE SIGHTS AND SOUNDS OF 
ESQUIVEL! Juan enlisted the aid of drum¬ 
mer Leo Acosto, who had played with the 
Harry James band, to help him get a band 
together. Leo was a pro-Castro Cuban 
who was often spouting Marxist rhetoric. 
*1 used to ask Leo, why do you stay here 
in the United States, why don't you leave 
and go back to Cuba He'd say, "Well, it's 
convenient to be here Thafs why'.* Leo 
recruited some exceptional talent: trum- 


nation of Louie Valizan's trumpet with Dick 
Sparks' organ provided a full, rich sound, 
especially when mixed with the girls four 
part vocals. "You had to open with some¬ 
thing that would go Pow!', announcing 
that you were there The trick was not to 
make it so sensational that the gamblers 
would all leave their tables io come watch 
you. If was a very delicate balance.' 

After the instrumental opener, vocal 
Caruso singing 'Estrellita' or Patty Cosey 
doing 'Hallelujah I Love Him So' or 'Fe¬ 
ver*, with an instrumental "Turkish March' 
or 'Jalousie' in the middle, and ending 
with a big doser like "Granada', all while 
a slide show was being projected on a 
screen at the back of the stage. The 
SIGHTS AND SOUNDS was a long-running 
success. Besides Vegas, they played dates 
in Mexico, Puerto Rico, the Bahamas, Ha¬ 
waii and Chicago ("We were such a hit 
doing four weeks at the Scotch Mist, we 
moved a smaller combo right across the 
street to La Margarita El Norte, on the 
North Side, for another two months. 1. 

Maintaining the machinery of a three 
sets a night, seven nights a week revue 


★ 

IH 


program, as well as becoming Juan's 
manager and later, his fourth wife. Cur¬ 
rent pop hits such as “Spinning Wheel*. 
'The Windmills of Your Mind", and The 
Good, The Bad, ond The Ugly" were added 
to the act to keep it up to date. Eventually, 
more rocking numbers like 'Oye Como Vd' 
made their way into the set )}|flk J| & 



A swingin' Juan, circa 1970 
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WEST COAST 000 WOA 

Super-rare DEL-FI. Donna & Edsel 45s 
Many have never seen the light ef day an CD! 
Volumes one & two feature classics by 
The Pentagons. The Gailahads. 

Little Caesar & The Romans. 
Johnny Flamingo, and more!!! 

Volume threes the wildest ot the bunch 
with 16 tracks of hard hitting R&B action! 


TO BE IOVEO FOREVER 


tub ommrm *ncme mitts boa sbt 

ALL of Ritchie’s DEL-FI recordings newly remastered! 

Singles, LP tracks, demos, rare Gold Star Studio outtakes and alternates! 

The entirelN CONCERT AT PACOIMA JR. HIGH album - First time on CO! 

64 page booklet chronicling Ritchie’s meteoric rise to stardom - detailed liner notes, 
producer’s notes, and tons of previously unpublished photos - many in color! 

Plus a limited-edition poster t six mini lobby cards - all in glorious color! 
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All of Little Caesar & The Romans original DEL-FI 45s 
and LP tracks plus many unreleased tracks! 

Eight tracks never before on CD! 

A righteous blast ot raw Rhythm & Blues! 

The Ultimate Toga Party Album! 


FREE POSTAGE! 
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lists, and Esquivel, like many of his con¬ 
temporaries, adopted what is currently re¬ 
ferred to as The Now Sound', a funky EZ 
style that has been shaking up dance 
dubs in Berlin, Tokyo. London, LA. and 
New York for the last few years. 

During the late '60s and early 70s, 
Esquivel had tew recording dates, but the 
ones he did yielded some superb, albeit 
very different results. Sessions in Mexico 
in 1969 were released as a pair of 45s on 
the Orfeon label. These highlighted a new 
type of Sonorama sound, 
with a fuzztone guitar replac¬ 
ing the lap steel guitar, and 
Esquivel mostly eschewing 
the piano in favor of elec¬ 
tronic keyboards. These 
singles, featuring cover ver¬ 
sions of "Mah-Na Mah-Na' 

(the theme from the 
sexploitation flick Sweden 
Heaven & Hell which curi¬ 
ously became well-known as 
a song sung by The 
Muppets,! and "Pais Tropi¬ 
cal," (written by Brazilian 
tropicdlia star Jorge Beni, are 
marked by the unusual 
sound of a Psaltery, a type of 
plucked zither. The discs 
sound distinctly Esquivellian, 
yet completely different, al¬ 
though the ubiquitous word¬ 
less vocals help give a hint to 
Ihe arrangers identify. During 
this time period. Esquivel 
worked as a session player 
on some unreleased tracks recorded for 
Polydor You'd never guess that Esquivel 
was the man behind the RMI Electric Pi¬ 
ano on a cover of Donovan's 'Atlantis' or 
the Partridge Family sound-alike 'Good 
Morning New Day', but it's him. 

At the height of their popularity, the 
Esquivel band was pulling in around 
S12.000 a week A successful shot on The 
Tonight Show, performing 'Malaquena', 
wowed Johnny and Ed and the coast-to- 
coast audience. But in 74, the Stardust 
contract was nor renewed. Everything in 
Vegas changed when the Mob moved out 
and the corporations took over. Ihe finan¬ 


cial burden of paying an 11 -piece band 
could not be continued when compared 
with the cost of hiring duos or trios with 
synthesizers and drum machines. 

The Esquivel show reunited after a two- 
year hiatus, playing a less glamorous cir¬ 
cuit (Houston, North Dakota. Hot Springs, 
Bakersfield, CA) before calling it quits, once 
and tor all. During his hiatus, Esquivel 
worked on the production of a musical, 
'Don Quixote', which was never per¬ 
formed, as the star became ill before the 
production opened. A theme to this show 
exists; it is a rewrite of a 1950s' Esquivel 
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song called "Pecado Mortal" I'Mortal Sin"). 
In it’s reincarnation, it sounds closer to a 
70s’ cop TV show theme than it's original 
cancione style, with a lead trombone 
melody played over a frenetic bass line 
and a pounding bongo beat. Today's gen¬ 
eration of funky breakbeat fans would go 
wild over this. 

When Esquivel returned to Mexico in 
1978. he hit paydirt at Televisa. Hired to 
score a Muppets-like show, 'Burbujas', 
Esquivel worked with synthesizers and a 
small group of instrumentalists, with sing¬ 
ing provided by the puppet cast, and lyr¬ 
ics by producer Sylvie Roche Ihe show 


was a hit, which landed Juan another as¬ 
signment in the children's entertainment 
field - his last scoring job was for an ani¬ 
mated feature entitled 'Katy Oruga* (1983). 
An invitation was extended to work on 
more projects at Televiso, but Juan fell and 
broke Ns hip around this time. 

So what new Otherworldly sounds are 
in store for us next from the maestro? For 
the last couple of years, he has been 
working on a series of new arrangements. 
These pieces hold out the promise of a 
return to the fabled Sonorama style, and 
fans can eagerly await the Esquivel touch 
to songs like Mendelissons 
Wedding March, 'As Time 
Goes By" and o new origi¬ 
nal entitled The Bed' 

A feature film is planned 
on the life and limes of 
Esquivel, starring the fabu¬ 
lous John Leguizamo as 
JGE. Filmmakers Robert 
| Pulcini and Shari Springer- 
| Berman Iwhose current film, 
S "Off The Menu The Last 
| Days Of Chasens", about 
| the old Hollywood restau- 
|UJ rant, would be highly en¬ 
joyed by readers of this 
magazine.) promise a cin¬ 
ematic experience equiva¬ 
lent to a Stereo Action re¬ 
cording Watch for this re¬ 
lease from ZOfh Century 
Fox/Searchlight Pictures 
sometime in the next year 
or so. The film should bring 
Esquivel-mania to new 
heights, and one of the 
most inventive arrangers ever will gamer 
a bigger place in musical history. Hope¬ 
fully at that time, the continued reissuing 
of Esquivel's recordings will take place so 
everyone can enjoy his other worlds and 
other sounds 

-©1998 Brother Cleve 
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Bored with the same old sounds? So's Ed! 
Wish gou could find out about some great 
oddball records, or cool new music? Well, this 
is gour lucky dag! Subscribe to C&SM and gou 
can read all about the grooviest music that gou 
night have otherwise missed! 
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A year's subscription (4 issues) for the USA is 
$12, Canada is $16, $25 elsewhere (USfunds). 
A single issue is $3.95 USA, Canada/Over¬ 
seas: $4.95. Make checks payable to :"COOL 
AND STRANGE MUSIC! MAGAZINE" 
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Here /t fsN Your very own 

ewsumai t-ShiRt! 

\ ■ Hlatfazuu' 

\. Designed by our own WAYNO, this long-awaited 

\ T-Shirt is 100% heavyweight cotton and is ONLY 

\ \ available in ONE COLOR Beige. Specify Large or 

\ // X-tra Large. (No other sizes are available.) 

features everyone's favorites; Fenante Sr Teicher, 
Yma Sumac, Jean Jacques Perrey, Bettie Page, Dean 
Martin, Herb Albert's Whipped Cream" girl Mrs. 

\ Miller, Tiny Tim and our posterchild Little Matey! 

\\ Only $12 each! 

£ 1 U S and Canada: Add s& for postage and shipping for first 

\ shirt add *1 for each additional shirt. Overseas palSi Add i9 
postage for each shirt. WA State residents, please add 8.2% 
sales tax per order Please allow 2-4 weeks for delivery! 
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Joy Electric • Robot Rock 
B.E.C. Recording* BED7404 
(Available on CD and white 12" vinyl) 

Perrey & Kingsley crossed 

j Ljr'Xt J with ‘ 910 Fru iigun Co o- 

’heir r*ost CiOOctc.. Iidi.c 

B i 

■ covered Mu ppct Kraftwcrk 

- | with My Bloody Volentine- 

■ I vocals? Or, take the idea of 
goofy, ferociously infectious, hook-laced 
bubblegum pop songs, swimming in a musical sea 
of dancooblc ’ 80s-videogamo-like bleeps, below 
airy, sorto-falsetto vocals. If you're a sucker fcr □ 
catchy rock song, but feel most of current pop/ 


•THIS ISSUE’S SPOTLIGHT CD 


Robot Rock is as consistently oddicling and unstop¬ 
pable as a pockoge of Oreos. In Ronnie's catchy 
ode lo his vintage synthesizer, 'Mooosynth", he 
makes rho bombastic claim: "With the stroke of 
mage hands, I 1 II makeyocr dreams come true with 
my Monosynth ’ It worked on me. (BEC Record¬ 
ings, 157 Yesler Way, #509, Seattle WA 98104) 
- Michoel David Tolh 


. Big Bad Voodoo Daddy • Self-Titled 

S EMI/Cooleville 93338 

The music on BIG BAD VCO- 

3 DOO DADDY s swinging 

deb^t s so sherp yoj could 
BBgj slice your ' ngcr on the 
crease. This . o’ 'he big 

S ps-fc*-band m. sir you' guv ilta 
ther danced to during the 
' war, it's the jumpin'|ive he watched Tex Avery's 
Q ‘Wolf’ and "Rod' swing to, in cartoon ballrooms 

8 up on the silver screen; all encompassing, slightly 
surreal, and bigger than life. 

The band's influences seem to be a mixture of 
vS the smartest swing from the 1940s, like Charlie 
Omen's Big Band and Woody Hermon's Herd, 

5 the slithering soundtracks Cab Cdbway laid ckiwn 
^ ;_Cl-i.-L-V. D —. o_.__I J. 


ably obscure homocore 
compilation. And it's defi¬ 
nitely (thankfully!) not a 
Pebbles version of Cris 
Williamson/Romanovsky & 
Phillips-style gay music 

P Rather, this endlessly foscinoting bootleg collects 

novelty singles from Camp Records (a label) like 
Td Rather Swish Than Fight" and “The Ballad of 
the Camping Woodcutter' along with the entire 
Teddy & Dorrel olbum. The latter (twisted takes 
on'60s pep tunes that bring out their gay subtexts) 
transcends its comedy function with an incredibly 
disturbing version of 'They're Ccmirg To Take Me 
Away, Ha-Hooal' called They Took You Away, 
I'mGlod, I'm God* that may be the first tnp hop 
song ever. 

You also get a snippet of Redd Foxx and a 
lirky personality to hold fascinating seventeen-minute, extremely informal 
trie may be for you It's roundtable di scussion on gay/drag politics taken 
*mmGrcially accessible from the PeaH Box Rovuo's Call Me MlSSfer al- 
n easily be»ng grouped bum complete with homophobe and Paris Is 
•eviewed here, but its’ Burning’s Dorian Corey. The liner notes claim that 
'onka worldview and Call Me MISSter is 'impossibly rare (not showing 
is are sure to send the up in any of the collector's price guides)" but I did 
ming for Madonna. a quick search on the Internet and found a copy 
s onegjy Ronnie Mar- for $5. 

rears has left behind a So fm not sure how airtight their claims of 
indy-land recordings. Camp Records singles fetching $300 are. None- 
tties about girlfriends, theless, if s one giant step for Queerkmd that a 
»gone Ignored by ev- compilation like this even exists in the oppressively 
icnce. Robot Rock ha hetero field of coflcdororro reissuing My only real 

iudieoce-hieodly, and complaint is that there is no info on Quick Nuts. 

I than earlier releases. Anyone out there know who these nuts are? 

Iric's trademark la-la- - Kevin John 


Cue! 


. for Max Fleischer's Betty Boop cartoons, and that 
c§ heart-pounding blur where swing and R&B 
merged, like sides by Frank Motley and T.N.T 
^ Tribble 

*3 When I listen to big band collections. I'm al- 

8 ways disappointed when a minor key, evil track, 
like Elinglon's indigo hues, ora hoadbanging jjmp 

3 tune is over, and a pop love song comes on and 
breaks the mood. BIG BAD VOODOO DADDY 
^ never makes that mistake. Every song on this con- 
§ cept abum has a lean, smoky, pulsating fed, tak- 

3 ing the music just to the point of decadence, then 
lunging over the edge. Forget manners; this is 
ofterhours styling in o pit of sin, with fezzes and 
» fedoras getting smashed in the process. 

3 The ringleader is songwriter singer, ond gui¬ 

tarist Scotty Morris, who came out of a punk bock- 
. ground with his attitude intact. All the songs on 

8 the CD are original, with the exception of a neat 
shot at 'Minnie The Moocher.' My personal fa 
S vofiles on the disc are the speakeasy prayers to 
, thegods ofcod, "Mr. PinstnpeSuit" and'Kingof 

S Swing." Scotty and the boys believe that once 
that rhythm hits, it doesn't matter who you ore; 

3 you're on the inside ond you have no reason to 
look out. This is one hot journey into the 
« netherworld of ultimate cool. (Capitol Records. 

S 1750Vine St., Hdlywood.CA 90028 1-800-819- 
4008) Wilhelm Murg 
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The Music cf Hildegdrd vcn Bingen 


Jocelyn Montgomery 


David Lynch 


Available on CD 

i9&> 1998 A Scund Decade 
VUif the .Uammcrn ircbiitc. inu’U’.raamincrft.ccm 


Twelve Sure Croppers including 

Suits Arc Picking Up Hie Bill 
"Low Down Man” 

&; "Ghost of Stephen Foster 


performances, 
interviews, fyrics 
and internet Inks 
for CD-rom play. 






* f^e WORSTof fRaM J 

0 sinafra is gone, but his dog lives on # 

5 _ UJJgtR^r 


I With the passing off the great Frank Sinatra, C&SM! offers this excerpt from a 
work-in-progress, “More Hollywood Hi-Fi,” in which bad celebrity record addicts 
Pat Reeder and George Gimarc shine the spotlight on a song that absolutely 
nobody dared to mention in any Sinatra eulogy... 


If you think Frank Sinatra's duet with Bono was bizarre...well you;e right portentously introduced her as 'Dagmar/ and the curtain opened on the statu- 
But what's even more flabbergasting is that Frank didn't learn his lesson about «9«re sitting silently on a stool in a very low-cut gown and simply 
cutting duets with deadpan, single-named popular phenoms back in 1551, breathing. The rise and fall of her 40 inch bosom so transfixed boob tube fans 

when y iworyd ’Man* W* Bari* with Dag-o*: a disc wh*h rank as not that she became * reg-Ur cast nerber remedy sketches or reacirg 

only the worst duet Sinatra ever cut and one of the worst celebrity records ever classical poetry in a style so deadpan, you"d think she had lockjaw. Dagmar 

released, but also the most towering disparity* talent between two singing became an overnight sensation: her salary leaped to 52000 a week, and 

partners up until Luciano Pavarotti started performing operatic anas with Michael toymakers fought for the rights to make Dagmar dolls, (imagine Barbie with a 

Bolton. ' bigger chest and an even more frozen expression). 

To understand how this doggone mess came to be, we must return to the In tbe spring off 1931. Dagmar opened for Sinatra at the Paramount The- 
early 1950’s, the lowest point in Sinatra's career. His divorce from wife Nancy ater in New York, and audiences rioted over her, just as they once had for 
and his tempestuous affair with Ava Gardner had soiled his image. His soft F ™kie. So it wasn't bard for Miller to convince Sinatra that a duet with 
crooning had been supplanted on the charts by such earsplittus as Johnny ^ ticket back to Your Hit Porode. And in "Mama Will Bark," he 

Ray and Eddie Fisher, and in quick succession, he lost his radio program his found 3 scng with a pedigree guaranteed to impress a man of Miller's exquisite 

movie contract and his TV show. He even lost his voice, due to throat prob- taste: it was written by Dick Manning, who had composed the earlier pet- 

lems. He still had a record deal with Columbia**lit that was largely because turned hit 'The Pussy Cat Song (Nyow! Nyct Nyow!)." And yes, that was just 

they had advanced him $150,000 for his back taxes and were desperate to 35 excruciating as it sounds. 

recoup their investment The final blow came when Sinatra's protector at Co- '^ ania Wilt Bark' (recorded May 10,1551, tor all you Dagmar archivists) is 
lumbia, A8R head Manie Sachs, was replaced by the goateed king of kitsch, sort of a canine version of 'Baby, Its Cold Outside.' It starts like a slow ballad, 

Mitch Miller, a name which is still greeted with showers of spit in dozens of * f ™k coons that he dreamed he overheard a male dog pleading for ro- 

Italan bars in the greater Hoboken, New Jersey, area. nance with a female dog. Suddenly, the song shifts to a bossa-nova beat, and 

The legend is that Miller (whose notorious lack: of taste reached its nadir tank assumes the de of the male dog, praising his poodle's pulchritude and 

with his Singalong Gang's hilarious nip With People" style cover of “Give begging her to hang around for a Utile heavy petting. But Dagmar (playing 

Peace A Chance") forced the world's greatest romantic crooner to record a the bitch, $ more ways than one) rebuffs fm pleas with a string of loony non 

string of cheesy novelty songs such as "Tennessee Newsboy," on which the Wirs ("Mama wiU bark'...?apa will spank...'') which she doesn't even try 

Chairman of tne Board was accompanied by a washboard. To be fair. Miller to sing. She just drawls them in a grating, deadpan monotone actually man- 

claimed he was merely trying everything possible to get a hit for a passe* nifty feat diking off-key. It sounds as if she's reciting Esperanto 

singer who was as popular with the bobby-soxers as an arsenic soda. He also phonetically while her mind is on something more iraportant...like filing her 

insisted that Sinatra had the ultimate veto power (if he d ; dn't like a song, he nails. fteowhife, frank Doggy Dog struggles valiantly on, as if he were doing 

could call his pat Vito), and if Frank didn't want to cut 'Mama Will Bark" with 'The Lady Is A Tramp 0 instead of 'Lady wd The Tramp' He croons, swings, 

Dagmar. then ne had but to say so. barks, pants with lust, impersonates Jimmy Durante, and practically humps 

Calling on our vast psychic powers, we already know what every reader ^groat's leg, but all to no avail: this song remains a major dog. It all ends 

under the age of fifty is thinking; 'Oogx.or? Who the hell was ttot?!* Ml wten the female dog's owner shows up and viciously whips the male dog. Ha! 

kids, she was boro Virginia Ruth Egnor in Huntington Beach, West Virginia. There's nothing like the sound of a defenseless animal yelping in pain to 
but she was wsrking as a showgirl in New York under the name Jennie ^wis ^se a chuckle! We imagine Frank was fantasizing about doing the same thing 
-hen sie got a call to hu-ry o*r to NSC to do a $75 bit part for comic Jerry w M ^ 

Lester on Broodway Oven Horn?, the MJIPIIIP fester Sinatra later said of this record. "The only good business it did was with 
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dogs,' but that's wishful 
thinking. In fact 'Mama Will 
Bark' somehow reached 
Number 21 on the pop 
charts, which meant it didn't 
qualify as a big hit, but it 
did get just enough exposure 
to put his career in the dog¬ 
house for the next two years. 
Even after his great Capitol 
albums and his Oscar for 
'From Here To Eternity' fi¬ 
nally blew away the linger¬ 
ing stench of dog breath, 
Frank remained bitter. Sev¬ 
eral years later, Mitch Miller 
approached him in las Ve¬ 
gas with outstretched hand, hoping to bury the hatchet It's a good thing 
there wasn't a hatchet handy, however, for Sinatra answered Miller's greeting 
with an unrepeatable and rather unhygienic suggestion, then snarled, "Keep 
walkin'!' 

As for Dagmar, shortly after this record was released, Derry Lester became 


annoyed that his creation was outshining him. The friction led to their show's 
demise and Dagmarmania vanished as quickly as it had arisen. She hosted a 
short-lived 15-minute NBC variety show, DogmaSs Canteen, then popped up on 
a few talk and game shows, but by I960, she was virtually forgotten. Luckily 
for the few remaining Dagmar aficionados, 'Mama Will Bark" is now available 
on The Columbia Years: The Complete Recordings, a 12-CD boxed set of all of 
S : r j’/a's Columbia sides from 1943 to 1952. IFs expensive but well worth it 
for if you ever need irrefutable proof that show business is the most capri¬ 
cious, illogical, silly-ass industry in the entire history of the world, ycu can 
just pop 'Mama #ill Bartf into your CO player. Then ponder the fact that for 
one brief, fleeting moment in 1951, Dagmar was actually more popular than 

- * 1998 Pat Reeoe' 


ooooo 


(Editor's Mote: Pat Reeder and George Gimarc are the insti¬ 
gators of the hilarious, but hard-to-find 1 Hollywood Hi-Fi” book 
and CD. now being carried as a matched set by Rhino Direct. 
The catalog number is R9 91130, and the Rhino's number is 
1-800-432-0020. Both the book and CD are highly recom¬ 
mended! You can also find more information at Pat and 
George's Web site at http-J/nstarjiet/RGPfHollywood.html. Or 
you can write them at P.O. Box 2B0173 , Dallas, TX 75228J 


Fo/i Release At Exactly Tk Moment! 


SAVAGE AND HIS UTAIW OF COMPLAINTS 


Already a classic and I only heard it once.” 

— RO&ER MILLER, Ex-Mission of Burma, etc, etc, etc. 

Binary System 

"Sheer honesty prevails here. What you hear is 
what you get and what you see you can’t forget.” 
-ERIK UND6REN 

Former leader of Moose and The Mudbugs (and the unforgetable Siamese 
Tripiets), Ed Moose Savage has joined with ex-Triplets drummer Paul 
Dionne to form a pretty darn entertaining duo. Described as "A big dose of 
Ed Moose Savage in your face," subjects range from “Just a Nickel" to 
"Cuppa Tea." along with all kinds of assorted offbeat rantings delivered in 
Ed's usual-unusual manner of romp and circumstance. 

With the release of their new CD "h This Anyway To Be?" on Guinea Pig 
Records, now the whole world can find out what all the excitement is about. 

TRULY AN ORIWNAL. NOT TO BE MISSED! 








www.shag-art.com 


934 E Rose Ave Omnge CA 92867 
7I4.S33.0484 


sounds fmm outer space to your inner ear.. 

<800) 4fi DREAM 


CD & IP available. Foi a Iron cotjloq. 


the fluid soundbox 











pluming 


In this frenzied Zeitgeist, concepts in interior design and psycho¬ 
logical profiling collided with advances in recording technology, resulting 
in the charming conceit that the right musical background ambiance could 
actually enhance human lives. When the New Frontier's upwardly mobile 
sophisticates realized that the new 
long-playing format made it possible to 
f create a retail/ art'icial. -n nterr_p’ed 

V- ro:c 4 o*twervy o r icnge:may 

_L r--meed me new 'eccro- a r n per,. 

HQm 'Jm' SlCP sno judging ('em pepdaron 
re' ^▼7 graphs for the decade, a whole lot of 
*\ passionate embracing was going on. 
Beyond a doubt, some of the mood 
1 music for the Baby Boom came from 

% : * a ! an offshoot of this cultural fnction—the 2 

fct | "Music for [fffl in the blank}" motif. ^ 
My modest collection boasts ^ 
iP V. i-- sc.e'Tyexampleso'riscaricu- {j 

lar theme, bearing mute testimony to = 

! the scope of this trend in packaging— ^ 
3^. ^ or suc ^ '* was ’ an< ^ ^ ame ^ e ^ e - r3 

; FP # sale impulse purchase for the harried < 

;'Z%- .. consumer who was looking to buy the -b 

'V'm ri : perfect, tailor-made illusion. In an age C 
"'£! J when music became just another ,2 
choice on the way to the checkout, it ^ 
couldn't be more dearly spelled out for the consumer than in the ‘Music £ 
for...'form. jfl 

In a genre united by name only, the incriminating trail of blood drops *S 


H nce upon a time, children—as unbelievable as this 
sounds—vinyl records were available everywhere. As 
our nation wallowed in the heady possibilities of the 
Postwar world of the 1950s, American industry had turned 
its tocus to repackaging the whole of _ 

! >... « vJ8- . '•■* • 

|*n a rwnelirtsagun; I' 

• Y " 

:gy had sweet away the ibso.ey- mEggS?* 

Trr fo'mat ma<rg the "new ano ir- 

proved’ theme moot In an age when 

more households owned phonographs 

than television sets a populace hun- j| % 

gry for novelty created a huge demand * || ' 

for music - any muse. 

In 'escorse un'vailed f'ooo- ^ 

gates o ; v nyl poured ntc the sto-es • 

department ■- BBHBSLjC' 

merkets. nnp fur*II,re shewrperrs t. 

cry cusrcs? worth its sa t o^c'c-d at > . 

least a small d splay ot a bums. Net I * 

ones to overlook possientes enterpris- 

mg corporations took advantage of the 

already-existing system and promo- 

tioaa t.e- n L 3 s became a stao e of the 

racks. With this much change and with 

so many outlets begging for new and different product, bold expenments 
in marketing, packaging, and content flourished. 
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meanders through a wildly varied, often totally unconnected forest of 
records, where content was secondary to intent Every record company 
geared up to meet the demand Destined for the record dumps of a nation, 
these expendable bastard stepchildren of the panned-obsolescence con¬ 
sumer culture were ground out like baloney and slapped with bright price 
stickers, with the implicit promise of the title dearly typeset on the cover 
like a prescription label. 

Shopping at the local Safeway? A perfect romantic evening for two 
could be planned in the TV Dinner aisle, and finished off at the record rack 
up front with some of that newfangled convenience food for the ears. Out 
at Sears buying a space heater and a couple new sofa cushions? Pick up 
Paul Weston's Music for the Fireside to make that tiny tract home seem 
like a snowy alpine outpost Buying a new GE Sleep-Guard electric blan¬ 
ket'’ Drift oft under warm comfort while the last track on Music to Dream 
By skips on the turntable all night long. 

Admittedly, the 'Muse fcr ’ format gives nse to the inevitable yucks. 
but the truth of the matter packs just 
as much pure irony as the parodies. 

The Melachrino Strings helped start 
the ball rolling in the '50s with their 
matter-of-fact ‘Moods in Music' senes 
for RCA Victor, which covered almost 
every facet of life— Music for Reading , 

Music for Courage and Confidence, 
and Music to Work or Study By Their 
Music for Dining features a cover tab¬ 
leau which could be titled *My Dinner 
with Ed Wood Jr.,’ with the side¬ 
splitting ly pretentious liner notes on the 
reverse likening the warmed-over mu¬ 
sical accompaniment to f ne dining— 
as if the bodice-ripping grandeur of 
‘Warsaw Concerto' were just the thing 
to fool jaded suburbanites into think¬ 
ing they were digging into brandied 
duck flambe and not half-frozen TV 
dinners (‘Bodice-npping' is a fair de¬ 
scription of the tone set by the entire 
Melachrino senes, which packs 

enough overblown wufhering-pinnacie-type symphonic schmaltz to Dtow 
your hair back) But Melachnno's packagers had the sense to recognize 
the most deep-seated psychological need of the New Sophisticates: to 

soothe those nerves jangled by 
the hecfic pace of living in the 
Supersonic Age. for which they 
prescribed a liberal dose of mu¬ 
sical Mi Itown Music for Relax¬ 
ation wasn’t enough: they also 
turned out Music for Day¬ 
dreaming. Music to Help You 
Sleep, and in a ft of inspiration. 
More Music for Relaxation. 

The success of this 
subgenre spawned a ventaDle 
tsunami of tranquilzing, lifeless 


music, sonic wallpaper which 
nad been especially designed 
to be either totally ignored, or 
so aggressively bonng that it 
became Thorazine in vinyl 
form. The 101 Strings' Music 
to Relax By (or, as the back 
cover has it. Music to Relax 
After a Hard Day) features a 
tableau on the cover of the 
prototypical swmgin’ bachelor 
pad. complete with swmgin' 
studio couch, swingin bach¬ 
elor. swingin' babe...and the 
most soporific sounds to come out of this side of a make-out pit. Since 
when has ‘Beautiful Dreamer' ever been on anyone's seduction 
soundtrack? But truth in packaging 
wasn't a consideration when you were 
trying to make the sale. 

Take for example 1958's Music 
for Nervous People by John Clegg and 
His Orchestra (RCA Victor). The vio¬ 
lently vivid abstract-cartoon cover art 
holds the promise of something off¬ 
beat, electrifying, and avant-garde— 
but check out the back-cover notes, 0 
wary buyerl ‘It's fastI The pace is much 
too fast !. Your temper is just this far 
away from the touch-off point. ' It then 
goes on to describe the ultimate 
businessman's Hell scenario; a test- 
case who. by the time his first dose of 
side one is over, is the equivalent of a 
boneless chicken. ‘ And you thought 
you were frazzled to a farethewell. 
You've got time to play the other side 
before dinner..: Yeah, if the senses- 
numbmg schmaltz inside hasnt ren¬ 
dered you paraplegic. 

The Roy-Cliffs jumped in on the 
action with Music for Relaxing lot Hollywood Records. With unlikely choices 
such as ‘Peg O' My Heart' and 'That Old Gang of Mine.’ this one's a mite 
peppier, especially with the Baldwin Orgasonic Spinet Organ. But the only 
thing ‘Orgasonic’ about it was the stunning, pink-tube-topped balcony on 
the seductive, '50s-era cover model. Apparently Richard Hayman’s Music 
for People Who Can t Sleep (Mercury) tried the same ploy of using a comely 
babe for bait, but there's a reason you wen t be able to sleep with this 
dame! The cover girl came out looking like a pissed-off wife in a baby-doll 
nightie waiting up for a philandering hubby. Yikes! It kind of gives an unin¬ 
tended edge to 'You'd Be So Nice to Come Home to*—yeah, and club you 
with a steam iron, you rat! 

Judg ng from the number of Lazy-Listening titles released, there 
was a whole lot of napping going on. The Jay Gordon String Orchestra 
ground out their own suppercluD big-band Music for Daydreaming forTops 
Records, and Paul Weston contributed Music for Dreaming. (Next to 
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Melachrino, Weston is the second all-time master of the’Music for. ' pan¬ 
theon. with eight titles to Melachrino's ten—or nine, if you stretch the crite¬ 
ria to include Weston's Melodies for Moonlight.) 

Belaboring the obvious is Music for Listening. Well, cuh—what else 
are we supposed to do with it? I own three different examples of this title, 
the last of which coincidental^?) features the same model as the simi¬ 
larly named Music to Love By. 

The odds were that not much sleeping would be going on when a 
predatory bachelor slapped Music for Lonely Lovers (Promenade) or Mu¬ 
sic for a Lonely Night (Tops) on the turntable, although the titles seemed 
tailor-made for strikeout kings. Both had babe-elicious covers, but these 
girts definitely came from totally different sides of the tracks. While Lonely 
Lovers sported a stunning, perky blonde who looked like a living, twinkling 
Gil Elvgren pm-up, Lonely Night featured a tough-as-nails redhead with 
senous roots in a red slip, looking as if she's demanding her $20 up front 
On Music to Strip By recorded by Bald Biil Hogan and His Trocaderons, a 
half-nude befringed ecdysiast is exit¬ 
ing the cover stage left, leaving behind 
a heap of wilted black chiffon. The 
music inside is hardly set for seduc¬ 
tion, although it is rollicking fun with a 
bawdy, bluesy, Dixieland sound. 

The best of the whole genre for 
musical content alone remains Music 
to Read James Bond By (UA). The 
promise of the Swingin' Sixties was 
totally delivered in this one package, 
lock, stock, and gilded nude, it was a 
concept successful enough to warrant 
a sequel. 

In a light vein, George 
Garabedian, the prolific producer for 
Anaheim's Mark 56 Records, turned 
out Music to Brighten Your Life for Stu¬ 
dio Girl Cosmetics and Squirt soda's 
Music to Lift Your Spirits. The Squirt 
promo is mostly big band'cha cha stan¬ 
dards, but side two features fairly cool 
twist versions of "Tequila,' ‘Raunchy.’ 
and ‘Rawhide’ (by ‘Link Ray’ [sic])! 

Porter Heaps and His Pipe Organ took tranquillity into the realm of 
skating-nnk music with Music for Meditation (Summit). 1964's Music for 

Zen Meditation (Verve) by 
Tony Scott unwittingly un¬ 
leashed the future flood of 
New Age ambience, heralding 
such titles as Music for Your 
Plants. This album promised 
\..a selection of music plants 
like best’ (they dig recycled 
Vivaldi and Mozart by totally 
uncredited studio musicians, 
hmmm) and featured back- 
cover photos of plants with¬ 
ered by exposure to rock mu¬ 


sic Oh, The hccror—! 

We've now entered my 
favonte realm—the crackpot 
albums. Just contemplating 
the corporate mindset behind 
United Van Lines' prcmo Mu¬ 
sic to Move By boggles my 
imagination like a truckload of 
Jello! Likewise Devoe Paints' 
promo Music to Paint By, 
which features a couple em¬ 
bracing with paint rollers. Ditto 
the movie-music compilation 
Music to Read LIFE'S Year- 
End issue By. 

The drwing force behind the Guckenhemier Sour Kraut Band's Mu¬ 
sic for Non-Thinkers (1958. RCA Vic¬ 
tor) was to create sensory overload 
by the aural application of hideous 
German oompah-band musio—in a 
word, it's sublime. Listening to these 
avant-garde beer-hall masters lurch 
and groan like a constipated bronto¬ 
saurus through Liszt’s ‘Second Hun¬ 
garian Rhapsody* makes my eyes roll 
up in the back of my head in masoch¬ 
istic ecstasy! Likewise the Lakewood 
Rotary Zour Krauts and their equally 
excruciating Music to Run and Hide 
From. 

Fcr obscure narrowing of focus, 
it's hard to beat the Caloric range 
prcmo Music for Cooking for Gas, or 
Musk to Trim Your Tree (RCA Victor— 
hey, wait, do you sense a pattern 
here?). For those who want to send 
out a singular message, there's Mu¬ 
sic for Half-Assed Friends, a novelty- 
gift item that contains an LP-sized 
birthday card instead of an actual 
record. But my favonte gcofy entry just might be the Living Strings Music 
to Help You Stop Smoking, featunng an elegant woman's hand crushing 
out a butt on the cover. The content is sleep-inducing enough to make 
smoking in bed while listening a serious risk—which makes it fitting that it 
was masterminded by Melachnno's producer. Ethel Gabriel! 

Which, in a fractured way. brings us back to the beginning of the 
‘Music for. ’ tour I ve skipped over a lot in the process—for instance, did 
I mention how Bnan Eno’s Music for Airports carried the theme into the 
70s?—but rest assured that due to its widespread proliferation, this cat¬ 
egory of records remains a nch mother lode that wrfl never be totally mined 
out 

- ©f998 Rev. Susie the Floozie 

ooooo 
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LETTERS LETTERS LETTERS LETTERS LETTERS LETTERS LETT* 
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ta! Fre compilation. Frist off. the 0-Wen already have 
a name for what they oo: spy-fl. He shoulc note that 
the compilation is titled Instrumental (not Surf) Fire. 

But don't take my word (or It. Not only does any 
fair rock W roll history bock clarty tnis. but Dick Dale 
himself (the Inventor of surfi has said that sirf was an 
attempt to recreate in sound the feeling of riding a wave. 
He was well aware of pre-surf instrumenta rock n roll 
like ‘Rumble' cr ’Beatnck Fly.* ‘Bravl’ Dy Edcie An¬ 
gel on the comp s an answer song to ‘Rumble’ and 
yes. that is why Ellis thanks It has roots n "rockabilly " 
Another band on that comp that Ellis mentions is 
Four Piece Sun Well, they share a sax player with surf 
band the Fathoms The Fathoms 
ARE surf, tne Four Piece Suit is an 
instrumental band (they do a tat of 

movie themes, cot surfj. In fact, that 
is ar easy way to tell surf from in¬ 
strumental: instrumental bands 
seem attracted to cw>g spy. ccp 
private, superhero, science fidon 
TV and movie themes. Surf bards 
do not. So: Link Wray did 'The 
Shadow’ Knows" and 'Batman.’ 
the Ventures cid ’Batman’ and 
‘Green Hornet 66.’ Duane Eddy 
did ‘Peter Gunn,’ the Shadows 
‘Maroc 7’ anc ’Man of Mystery 
(Theme From the Ecgar Wallace 

Theatre)'. 

An instrumental rock song is 
simply a rock song with no sing¬ 
ing. Surely Ells remembers songs like ‘Popcorn' 
‘Hocus Pans ’ \loy° and ‘Theme Prom Shaft.* Their 
were instrumental tends ike tne Raybeats Love Trac¬ 
tor and Pel Mel. Even the Beatles did an instrumental: 
‘Cry Fa a Shadow' (a tribute lo the Shadows). Which 
reminds me great instrumental band Los Stratjackets 
did a sorvg calefl "Venturing Out’ (a tribute to guess 
who?). 

There are surf bands, too Jon & tne Nitenoers were 
reviving the genre since the punk rock days, but there 
He also the Phaitom Surfers, Untamed Youth, the Fath¬ 
oms. Please pass tnis or to Ellis. 

Oh. one mere thing The Ventures really are in¬ 
strumental and rot surf. They would take ANY song 
and do as an instrumental and put out scundalke al¬ 
bum filler and even did an album called Surfing but 
that ddn’i make a surf band any more than the album 
Underground Fire made them an underground bard 
- Patrick Lozito 
via the Internet 


letter to you I believe (is my rado show ‘ Uncle Bn’s 
Early Morning Funhouse’ that Dave Roberts refers to 
on page 28 I would love to receive wild and wacked 
out tapes from ocher purveyors of the weird and won¬ 
derful to play on my shows There are a few won¬ 
drous souis wno send them to me In Victors, and I get 
great pleasure ojt of listening to them and then faisf- 
ing them on my ‘ Fur house Fanatics." Please send Your 
treasures to: 

Brian Lnds 
1757 McKenzeAve. 

Victoria, B.C. V8N 1A6 
Canaca 

I have also teen fortunate to produce nine hours 
of the kooky and the pecular on Canada national ra¬ 
dio station the CBC My show is called The Midnight 
Midway and the first one was produced last November 

(if inter- 



Well .Holy Doodle! 

t just picked up a copy cf issue eight and have only 
read the letters to the editor and l am compelled top 
wrte to you. I neve been Istemng to this type cf music 
sirce the early eigntes and nave been playing it on my 
^ radio shows on University radio fa Pie last four. In hs 

^-*1131 **3X131 **31131 


est is there I could make a Best 
Of tape) and my rex! is set for 12:05 a.m. July 26 anc 
27 The Midnight Midway’ is an aural fargreund. ACar- 
ousel of Craziness a Roller Coaster of Rock and Roll 
andaTdbO-Fun. Feaiuredettractonswillindude. THE 
MOON WALK I looney lunar tunes!. CIRCUS OF THE 
STARS (your not so favourite goloen threats). THE 
COLOR WHEEL (Green is the Color o< my true love s 
hair). The Theme Park icheesy movie and TV Themes). 
THE HOUSE CF HORRORS (deaLh songsi, THE MAR¬ 
VELS OF MANCINl, THE REVIVAL TENT lan odd as¬ 
sortment of religious Oddites). THE DANCE PALACE 
(fill up your dance card fa some cf these toe tappe-s) 
and much. much. much toe much mere!!'! There's al 
this plus the regula'features such 35 SPIN THE BOOT 
(which version of These Bcots Are Made Fa Walking 
will tne wheel stop on?? -1 I’ve got twenty five.. how many 
more are there?) THE HOUSE OF MIRRORS Iba* to 
back renditions ot the same song). You can hear on 
CBC Radio 2 in Canada and on RealAudio at hfcp:l/ 
www rad 0 ebe ca. Thanks. 

- Bran Linds 

Victoria. B C. 

Canada 

wlindsgunix.guCC.te 


Hiya Dana. 

It’s taken me over 30 years to fully realize I like 
exactly two kinds of music. CodI and Sirange. Sure, it 
took a longtime. tong-d stance e-friend and comics shop 
proprietor 800 miles away to get a copy of your maga¬ 
zine in my hands But what a find! 

Atlanta s blessed with an amazing college rado 
station, GSU’s WRAS Album 68. which offers a terrfic 
aural collage of the codes! and strangest music on the 
planet. It's ;ust there fa the listening and listen I do. 
But it’s transient, t comes. It goes. And much of what's 
to my liking goes uniagged. Artists names are some- 
t res missed cr misheard in the litany after long sets 
and such 

Coo: and Strange Muse! Magazine >s a great re¬ 
source w identifying some cf the folks responsible fo* 
producing this...good, good stuff. And I just wanted to 
say thanks tar that and fa some mignty fun reading. 

Your scene s a revelation, to 
be sire. 

A big link to your site is go¬ 
ng up real socn at my dinky 
but well-meaning neo-surf 
spot which I hops to someday 
make a lot cooler and a lot 
more strange. 

Best regards 

Bob 853C0 BODS Pep Culture 
Place. Atlanta. GA 
nttptf/memb ers.aol.com/ 
cbesco 

Thank Bob' 1 eppneiate the link 
aixi kkxJ words Love fo check 
out your show sometime, it 
sound great 1 

Dear C&SM. 

Thanks fa running the terrific interview with Tiny 
Tim. He was a brliam and wonderful on^of-a-kiod hu¬ 
man beng arc peHamer, sorely missed by everyone 
who loveo hm and his music. Hooray for Ernie Clark 
for dong suen a good joo on the interview. He is the 
Emperaof Tulipvile. Rah! Rah 1 Rah! 

- Eupremia Pringle 

Putney. VT 

Dana- 

Thanks for issues 47 and 48 of C&SM. I got them 
just a few days ago. and I stayed up until the wee wee 
hours reading all that tiny type. YcuVe got me hooked' 

1 realy dug the peces on my lavontes like The Shaggs. 
Stan F'eberg Tiny Tim (there can t possibly be enough 
stones and interviews with Tiny). Martin Denny, etc 
Now I’ve got a list a mile and half long on people Ike 
Andre’ Popp. Free Design, and Gcd knews who etee 
that I've got to check out right now. Dang me tar n« 
find ng your magazire sooner, but please send me back 
issues 4o & #6.1 can't imagine all the bizarre terrain 
you must have covered in your first six issues, but I d 
love to see artetes at>out Sam Butera. Korfa Pandit. 
Jonathan RicTman records feat ir- 
irvg ‘singing’ pro wrestlers and :))» 46 
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between one of the most re¬ 
spected innovators in elec¬ 
tronic music: Jean-Jocques 
Pcrrey, and Chazam, who 
has a diverse musical bock- 
ground with o current follow¬ 
ing in France. The track listings are: “What's Up 
Duck', 'Analog Diolog'. “Doc Tequil", 'Clones 
War'. 'An Elephant on the Roof', 'Cyberbugs 
Time Machine", and 'Neutronic'. The cultural rof- 

eretvres in the titles suggest, technology, war, cy- 
borculturo. and biology Throughout the entirety 
of this new release, the listener is pleasantly re¬ 
minded of Perrey's work from the 1960s. Com¬ 
plex textural sound loops function os contrasting 
bursts to rich patterning of luring melodies., mixed 
with layers cf sound that at times reference almost 
an entire orchestra. 

■What's Up Duck" is a good example, where sold 
surf guitar and psychedelic echoes abruptly con¬ 
front military horns and snares These musical ar¬ 
rangements function as foyers and move around 
so quickly that before you are aware of if, they 
have completely mutated In other cuts, sounds and 
noises are suggested, such os those of guitar, 
horns, snoresanddrums. Rule, electric piano, harp¬ 
sichord, electric guifor distortion, organ, phot 
troogy sounds, animal noises, Morse cede, vocals, 
rock, and bells. Artists ronging from Supedfex, Jeff 
Beet, Rick Wakeman. Lenny ftee, Beck Hanson, 
Booker T. Rompa 1 and Kraftwerk came to mind 
while listening to Edektronics "Neutronia", the fi¬ 
nal cut is apocalyptic and cacophonous with nutty 
Pcrrey nexses repeating combined with bockbeot 
guitar and drums. Animal sounds surface through 
a reassunng melody and then after a syn+i and 
bell sequence, there is an explosion which is fol¬ 
lowed by the spoken words; 'brutal and inexcus¬ 
able". Tho cut rocovors with a rather funky dance 
beat incorporating boinging ond gurgling echoes 

and then ends by pronouncing *Tm really modr 
(Basenotic Records, 9 Rue de Bognolet, 75020 
Paris, France) - David Schafer 

Chwani • Eklektrythm» 

Ba&e-Tone Records • (No numbor) 

Chazam, v*ho is now getting 
recognition for his work in 
France, is also getting a bit 
of a buzz here on the West 
Coast for the collaboration 
with Jean-Jocques Perrey 
titled Edektronics and his 
own new solo LP called Eklekrryrhms. Chazam is 
a self proclaimed melody and electropcp lover 
His liner notes go on to say that “he loves to make 
people move and dance their brains'. And that is 
certainly whal this LP is oil about. The cuts are 
Moyxtmi, Happy; Tsurogomu , 204, What* LAEO, 




E 


El Trombonero, Hardy , 
Flood, and Pom 

There is kind of a friendly 

’80s dance pop beat 
throughout tho IP and at 
times recalling bands as for 
bock as the BeeGees. CXxan 
Duran a French electronic band from the '70s 
colled Space Art and Perrey's unmistakable influ¬ 
ence is apparent, though Chazam's sequencing 
and texiure is not os complex. The cut Tsurogomu 
has a mochine aesthetic with childlike wordless vo¬ 
cals, industrial bass and a strong donce-france 
quality, one of my favorite pieces. Other cuts in¬ 
corporate androgynous vocals, wordless vocals 
and crescendo's of optimistic ambiance. In the cuts 
204and What? there is a bit of "stereo' play with 
a kind of ping-pong effect and popcorn staccato 
El Trombonero as the title evokes, is tribal with 

horn sounds and vocals. Flood Has some nice 
rhythms with French female veeals, at cne moment 
it sounded like the Ventures though sweet and 
simple LAEO is a catchy synth-heavy tune which 
begins with the title word repeated in a sing song 
p-like manner. Eklektrytbms is a sweet and 
eppy sound with an odd French ambianco. 

Chazom encourages a lot of cfoncing, but he is 
certainly distinguished from other electronic dance 
grooves that I have heard Anyone eolaborahng 
with the greatness ol Perrey is worth listening to 
(Basenotic Records, 9 Rue de Bognolet, 75020 
Paris, France) - David Schafer 

Spin-17 • Self-Titled 
Quodlibet OOOl 

SPIN-17 is an ovant-gerde/ 
Industrial/Free noise duo 
whose music comes on like 
an explosion of plastic, 
candy colored, battery op¬ 
erated, space age toys. Ed 
Chang seems to have been 
influenced by New York post-modernism almost 
as much as he was by the electronic sound f/x in 
the old AS7ROBOY cartoon. Motoko Shimizu is 
what Yoko Ono would have been hod she been 
bom a few decades later and raised on a steady 
diet of pre-monufcxtixed, atomic age. pep culture; 
blowing perfect pink bubbles between the snaps, 
crackles, and squeaks of her amazing voice A lot 
of avant-garde productions are so pretentious and 
straight faced that it's herd to even sit through them 
Thar's not the case. here. SPIN* 17 is a celebration 
of for. chaos, ndsecxdcbcrick*irnent,all in amaz¬ 
ingly high hi-fiddity. 

The CD opens with samples from a tonal range 
demonstration record with wild scratches and 
whirls replacing the music from the old vinyl. Tracks 
like "pebbles & bam-bam' and 'HOME MOVIES 
(PT. M 0)'sound like they were mode by two kids 
who accidentally got locked up in a TOYSRUS 
store overnight. 'rHE NolsE sOnG' is o piece of 
dork industrialism, Lx* with a definite line of play¬ 



fulness mixed into it. "D’n'B SKRATCHI' is like o 
donee remix that never bothers to get to the song, 
that would only ruin it One of the most amazing 
pieces (and the only non ongnal composition,) on 
the disc is John Cage's "Aria," which was written 
to be sung only with the extreme parts of the vo 
col range (falsetto, grunts, etc.) Compared to 
Joan La Barbara's rather straight laced version of 
the same material, SPIN-17 take it into the strato¬ 
sphere. 

The duo is obviously mere influenced by Cage 
and Dcr/d Tudor's 1959dossic INC€TERMJNACY 
than the master's later, subtle period SPIN-17's 
take on the piece reminded me of why I started 
listening to Coge in the first pfoce. This is the future 
of the avant-gofoe music. SP1N-17takeonihemosf 
demand ng and misunderstood edge of mus< ond 
breath now life into itwith references, sounds, and 
a style that make it relevant to a new generation 
With it's beautiful artwork and purposefully 
purposeless satire d techno-bobble nc*es (describ¬ 
ing tho CD's 'frequency range stabilization,") this 
disc is highly recommended to fearless sound ex¬ 
plorers everywhere. (Quodlibet Recordings, PO 
Box 317, NY NY 10009) • Wilhelm Murg 

Various Artists • Deep In the Heart of Tuva: 
Cowboy Mutlc from the Wild Fast 
Ellipsis Arts 4080 

In the smell Republic of Tuva, 
which sits between Russia 
and Mongolia, Hoomei, 
throct-singing is a trad (hood 
form of the country*s folk 
music. While there is a very 
definite link to the type of 
multiphomc chanting that Tibetan monks sing. The 
Tuvans alow for much more variation than just the 
guttural style. Personally, this stylo of singing re¬ 
minds me of the trick where you vocalize one rote 
in your throat, then movo your mouth to make a 
separate harmonic melody 

This CD is a compilation that serves as an c*er- 
view of Hoomei. Divided into three sections, the 
disc begins with o senes of a cappdfo pieces, eoch 
more startling than the lost, demonstrating what 
tho human voice is capable of doing. The second 
section adds various traditional instruments. My 
favorite out of the batah is Hocmei master Kcngor- 
Ool Ondar's 'Fast Wordsa spring of nonsense 
phrases sung VERY fast while Ondar accompanies 
himself on an iron mouth harp. Part three shows 
how Tuvan music has been applied to ether forms 
of music. The piece by Tuvan diva Sainkho 
Nohchylak is not very traditional, but it is a nice 
piece of pep/jazz. 

The most haunting out of the batch is a mixture 
of guttural Tibetan-style chanting with Russian 
women singing a high pitched Slcmc mefody (remi 
niscent of Mystero des Voix Bulgores,) over the 
men's prayer The disc ends with hoorno blues by 
Paul Pena, throat-singing himsdf ))+ 33 

and accompanied by Ondar. 
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Exotica, Bachelor Pad 

and just plain WtHRD music on CD! 

Theremin & Moog rarities • Rare Yma Sumac, Les Baxter & Martin Denny 
Andre’ Popp • The Amazing Criswell • Elizabeth Waldo's Sacred Rites 
Jayne Mansfield Busts Up Las Vegas • Julie London • Tina Louise 
Raymond Scott’s Soothing Sounds for Baby • Barry Sisters (ultra-lounge!) 
Yodebng trie Classics • Man in Space with Sounds • Free Design imports 
Singing Babes ot the '50s & '60s • B J. Snowden's 'Ue in the USA & Canada' 
The Talent Show 1 • Jack Mudunan • Celebrities at their Worst (ultra-budget!) 


Living Stereo imports • Jungle Exotica • Las Vegas Grind • Patty Waters 
Mrs. Miller • Shaggs • Lucia Pamela • Del Rubio Triplets • Charles Manson 
People's Temple • The Sensous Black Woman (cass. only) 

Joselito (Spanish, insanely passionate, only 6 years old!) 

Harvey Sid Fisher's Astrology Songs • Queer to the Cue- Jack Kevorkian 
Anton LaVey • Celebrity Vocals Books (Hollywood Hi-Fi, Goldmine) 


Soundtracks: 


THE VKULtLt 
HAII OF FAME MUSEUM 
presents 


j> c tUkulele 




Vampyros Lesbos/Schulmadchen Report picture discs • Beat at Cinedtta 1 & 2 
Erotica, Sci-Fi & Fehii soundtracks • Russ Meyer soundtracks, incl. Beyond The 
Valey Of The Dolls ■ Seven Golden Men • Ed Wood's Orgy Of The Dead 
Rosemary's Baby • Product Music 


AlL MlSiCJ SERVICES 

a mail-order-only special order & search service 
530 14th St., #9, San Francisco, CA 94103 
(415) 864 8222 

* fax: (415) 864-7222 allmusic@ncal.verio.com 


6504 Ravenna Ave. NE 
Seattle, WA 98115 
WE MAIL ORDER! (206) 522-8189 
Send $1 for catalog (Specify Genre) 
Check out our Web Site! 
http://www. halcyon.com\mlrecmod 


m K'ooaoon wifi 

Rhino Records 

Sakums Records 
Danong Car Records 


HERB OKTA • lYLE RTTZ • LED KAAPANA • BOB BROZMAN • JIM BELOFF 

A very special opportunity to hear 
the finest expressions of ukulele music 
on the ptanct 

lhurv. Oct. 1st Symphony Spier. NYC., NY 
Fri.. Oct 2n4 - Sige Hill (Smith Collar). Northimpton. MA 
Sit . Oct 3rd Pune Hill UHrvird College). Cirobri4gc. MA 
Sun . Oct. 4th State Street Church. PortUnd, Mfc 

A/I shows begin 8 pm Doors open 7 pm 
rickets a information from the UkuJ&e Hof I of fame Museum 
*srt http'.//world, std. con/~syphers/UkeMu$eum 
or cat! (781) 5851333 


WHAT'S YOUR 
POISON BABY? 

SWVs got Sexploitation & 
Exploitation classics to 
satisfy your carnal cravings! 


DWig 


Nudie Cuties, Big Bust Loops, n 
Bizarro's, Wrasslin She Babes, , 
Sexy Shockers, Untamed Video, i 
* Classic Commercials, Roadshow J 
Rarities, SoundiesJO s Sleaze - 
and So Much More! 


ALL VIDEOS ARE { 20! 


Send $5 for our huge catalog! 


SOMETHING WEIRD VIDEO® 

PO BOX 33664, SEATTLE, WA 98133 
(206)561-3759 FAX (206) 364-7526 
www.somethingweird.com 

VISA &MC ACCEPTED! 

Ploase sia‘8 mn spurs* m yev ars 18 or otto! 
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Come meet tie miked u/omen of Intoxica... for 

rW- 


exotic needs% 


recoils 


IboSTI' 


^te\x>^.rRg^B<>OTv8^ t 

NEW AND COLLECTABLE Wi\L 
BOUGHT ■ SOLD - EXCHANGED 

Punk/New Wave, Hardcore/Noise, 
60's/70H; Soul Funk, Rn'B, R'n'R, 
French 60 s Pop, 60 s Beat, 60 s Psych, 
Latin, Soundtracks, Ska, Surf, Exotica, Jazz, 
Easy Listening, New Independent Releases. 

MAIL ORDER AVAILABLE 


Send/Fax/E-mail wants lists or check our web pages 
231 P0RT0BELL0 ROAD, LONDON W11 1LT, ENGLAND 
TEL: ++[44] 0171-2298010 FAX: ++[44] 0171-792 9778 
lntoxlcadlntoxlca.demon.co.uk http://www.demon.co.uk/lntoxlca 
Check us out when you re in town. We're next to Portobeilo Road Market. 
Tube station: Ladbroke Grove (Hammersmith & City line] 

All major credit cards accepted. 

Opening times: Mon-Sat 10.30am - 6.30pm, Sun - 12am-4pm 


sublime 


stories, tales, lies & 
exaggerations 

a documentary video 

in stores now. 


Blower Erosion 


tte Mean*. 






























lojngf fecords ; so t Rave s set! spot for them You ran occasicrally get something 
strange there i got Uienn W. Turar Speaks Out’ there. Lots ot /irvyl and tfie ^ 1 sti I 
deal n cassettes. A bit at everything, not much o' anything 


THERE ARE LOTS OF PLACES TO GET COOL RECORDS iN TORONTO. BOT NOWHERE TOO CAN REUABLY GET STRANGE RECORDS. EVEN ALLOWiNC 
FOR HOW SUBJECTIVE "STRANGE" iS. ALMOST All MY STRANGE RECORDS. I GOT AT GOODWiLL-TYPE STORES. THE BEST GOODWILL STORE - 
BAR NONE - iS 50 HIES AWAY iN HAHiLTOM. AT A STORE CALLED ANiTY. RECORDS CAN BE AS MUCH AS 51A PiECE AND AS CHEAP AS 85 A BAG. 
YOU DON T HAVE TO ACTUALLY CARRY THE BAG. OUST AS LONG AS THE BAG FITS AROUND THEM, i GET AROOND 40 iN A BAG. 
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MIEt 12309 YcngeSt (416) 483-7437] 

Th is s the "otter” Votex as opposed to KoppsA^jnex”. Probably ih e best atkound 
used record and CS stare in the city. And rUias the city's best record sure c eik - my 
pal Go# - who's iso a legendary muscat around here. Gwd v-ga'I txy my Enoch 
Light 'ecofds because the boss wont let him; even though when ha does bj, them, 
they sefi. Oneof the bosses, Bert. Has corned;y so you czn usually scare something 
strange, t got‘Don Lon® Talks Again’ tor a buck. If I xUd only go one place. this 


A big mostly vinyl store. You can 
cheap I keep finding Phase Four 
>‘imcoorasa 

merit Jtf of dot lar records. ■ i 

fflwm [542 Queen St. W. 416>€03*7796] 
My friend Scott's store. 
tfon.;iots oAap.sbMie's 
best of aS, you cafisihoke there. 


VINYLMUSBIM ®.13 Lakeshore Btvd W. (416) 259-1991) 

This is the main stofe, the better of the iolocatiois. It's an old fashioned record 
warehouse, distinguished by If® fact that the cv/-er is a bora-agair Cjf 
the esord sieves ale adorned with biblicaijnotes. Hell sell the devil's music, but 
for It e truly evil records * kke the Lenny BUf record I bough! there - he's got special 
‘Jesu3 Kwes you" stickers to neutralize le; messages within. Some good prices, 
some stupid prices. ;; r * ■- - 


A great little shoo, mostly vinyl Lots of coo 
jazz and classic lounge. The prices are occa¬ 
sionally inexplicably high. S 22 for Dick 
Schorv's Music To Break Any Mood? Ifs also 
the ody store in Toronto where I’ve never got¬ 
ten any kind of deal. And I ffMrask tor deals 
Still, they always surprise me with something. 




" pay 


0 D/SCfllCTH1i4t) Queen St East (416) 778* 
0 6394) 

0 Sori ot a record collectors store. You'll deli- 
nitely find something but you mignt have to 
0 pay Still I got a Mickey Katz there lor $4 


0 OPEN CITY l 1 374 Daniorth Ave. .416) 461- 

0 

000000000000000000000000 


[589:MarKlam St 
■and CD. 

1 vin/i Except for placeswi 
no ww.m lorontc is this cooperabv 

t|733 Queen S: Wes|(4t6l S04-1651) 

This is mdsfly a retro furniture arc bhc*a-brac store, but the owner is #Exotica* 
record collector and he has records ft BBBBHH fciy#»n horn 
him and not his wife because she'll 

ROTATE THIS [620 Queen St. West (416) 504-8447] J 

The coolest CO store in feap^pW Lots ot reissuadvinyi The ally place ' 
IVeseentne PeterInomas compilations 0 

on vinyl, or the Russ Meyer CD compila- 0 
tions Q 

0 

BACKBEAT ;2071 Yorge Street (416) 545- - 

08951 ft 

Great store but lor some reason, I never ® 

go there. 0 

0 

■© 1998 Alan Zweig a 
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the classiest easy Ilstenlng-Jazz-pop-exotica 
bossa-nova from the gardens of Spain. 


Free Design 
La Buena Vida 
Arabesque 
La'll a Amczlan 
Louis Philippe 
Orson Welles 
Vigil 

Dally Planet 
Holiday 

compilations (Expreso, 
Aperitivo. Songs for the 
Jet Set...) 


WWW.cran1um2.com 

CHECK US OUT ONLINE OR 
CALL US AT 206 364 87 34 
EVEN WRITE US AT 1 2331 32nd 
AVE NE SEATTLE, WA 98 125 

CURRENT LIST AVAILABLE OF 
YOUR FAVORITE VINTAGE VINYL LP s 
only $ 1 (refunded with first order) 

Character 8r Golden Throat. Lounge, 
Exotic, Ethnic, Comedy, Electronic, 
Childrens, Television, Spoken Word, 

8c Other Whacked Out Stuff! 


contact us: 

slesta(?>siesta.es 

www.siesta.es 

tel/ fax: +34-91-542.23.84 


US-distributon 

Daria Rees. - 625 Scott »301 
San Francisco. Ca 94117 
www.daria.com 


We specal-ze n Swing. HocteDtty, RS& -ump Blues. 
Country, P3vctK*«y. Noo-RoCkaWiy. Jump Jive. 


riSMIy waster Sv^ Jazz Coo Wop. Band. 
Blues. Ska. ’9503 Rak’n’RoG. Surf Instrumental, Hd 

Red, Lix.n<?3, Exotics are ::wrry more CDs 1 _ 

Get in touch tor a tree mailorder catakg 1 Stores con¬ 
tact us loi urfKteaJe Woimaeon. Bancs. We can cfe* 
trbuta your music* 


s ? v 3AWD5 iw At?r mmm vw, sovgs 3 v 
wwa u *s pied, op, veil, 9ongs km t 

CD's S12 Last Boat Records 2819 Commerce St. Dallas. 


Utr (800) 404-4117 • Id ediii* Ike USA (714) 532-2095 (714) 532-1474 

mmi l- b»Mlw»<8>ini.nw • kUfJ/mmmk+ctLtem/umde 


lastbeatrecords.com 
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Overall, ihis is a beoutiful and strange CD, both in 
content and pockaging. The CD ccmes in a jewel 
box sired. 64 page, hordbock book with a paper 
holder bound in the bock for the disc. The book 
gives a good, brief history of Tuva and it’s music. 
For those interested, directions on how to throat 
sing are included. (Ellipsis Arts.. , PO Box 305, 
Roslyn. NY. 11576) Wilhelm Murg 

Bob Xark • Gargoyle Wings 
Bomb Sniffing Dog Rocord* 

This CD sucks. The whole 
disc is preachy, monoto¬ 
nous, and pretentious, and 
as if that wasn't enough, W s 
in mono There's no overall 
structure to this 70-minute 
COooh! I'M DYIN'!') disc, 
just a bunch of smug, indistinguishable songs in 
which Xark tells us howto live our lives. 

What's really pathetic is that most people who 
would buy a CD with a mummified corpse on the 
cover probably alreody agree with Xork's world 

view, so the man isn't even saying anything new 
to his perspective audience. This CD sucks. The 
music is kind of alternative, I guess, but most of it is 
just Xark on gu itar, droni ng on about how bod the 
world is with the same damn rhythm programmed 
into every song The man needs to learn musical 
vanaf.cn. production, eloquence, form, some- 
thing/anylhing creative before he releases another 

disc. 

The disc is not even 'so bad it's good,' it’s just 
plom hopeless. This CD sucks I hate to discour¬ 
age anyone who is trying to be creative, but in 
this case I’ll moke on exception; even I have a 
bracking point. (Bomb Sniffing Dog Records, FOB 
217, Old Chelsea Slaton. NY NY, 100113 /hltp:/ 

/www frankmedia.com) - Wilhelm Murg 

Jack Costanzo & Hi* AfroCuban Band 
Mr. Bongo GNP/Cresc«ndo GNPD 2255 

Jock "Mr. Bongo' Costanzo 
is a self-taught. roster bongo 
payer, who has backed lots 
of big names in show busi¬ 
ness, and also mode several 
solo albums. This CD ap¬ 
pears to be a compilation 
drawn from at least a coup e of those Unfortu¬ 
nately, the notes dent say anything about the on- 
gm or recording dotes of the tracks. 

The keywords here are variation and versatil¬ 
ity: the rhythms and musical styles range from typ 
col Cuban Guajira ('Moloda Do Cana') and 
Guaracha ('Goza Negro"), over mambo ("La La 
la", 'Abaniquito'l. cha-cha ("El Resbaloso') and 
orher Afro-Cuban patterns, to boogaloo (which is 
Latin dancefloor funk-jazz, often with screaming 



electric guitar, like here in "Vivo Tirado’, a song 
made famous by SChcano). Half of the 16 frocks 
are vocal, the other half instrumental, except for 
two tracks ('Bongo Festens' and "Abaniquito'l, 
the bongo is not featured as a solo instrument. The 
repertoi re indudes Cuban trodihonols, and Ston 
dards like'Just One Of Those TKings'. *la Bamba' 
done as mambo, a Latin pop version of *Pato 
Pato', a really stomping 'Guantanamera', and 
by far the hottest and most swinging version of 
'Caravan" ever! 

Mv favorites here are: [1] a novelty esque 
mambo version of "Chopsticks 1 ', that starts with 
Eddie Cano's interpretation of his first piano les¬ 
son; (2] a remarkable fusion of Mariachi and 
boogaloo in *Cu Cu Ru Curu", and (3] last but not 
lecjsf "Bongo Festens’. THE killer track of the whole 
CD, with its ferocious bongo sofo Recommended, 
especially for Mongo Santarorio and Tito Puente 
Ians (GNP/Crescendo, 8400Sunset Bhd , Los An 
geles. CA 90069) • Johan Dado Vis 

Ed “Moo*e" Savage and His Litany of 
Complaints • /s This Any Way Jo Be? 
Guinea Pig Records GP001 

Ed 'Moose' Savage has 
branded his combo with a 
name that’s sheer truth-in-od- 
vertising. The fifteen songs 
that fill this debut CD (pre¬ 
ceded oarlior in the decade 
by a 7* EP) detail all man 
ner of observations, all of which ara empowered 
by varying degrees of dissatisfaction, voila! a 
heaping bowlful of complointsl 

The combo is as small as more than one per¬ 
son can be: Savage is the vocalist (a position en¬ 
compassing singing, ranting ord everything in be¬ 
tween), which he also punctuates with assorted 
noisemakersand percussive*. while Paul D*onne 
drums gamoly throughout. Dionne is, in effect, the 
entire bond and he fills the role admirably, bring¬ 
ing a clear differentiation of character to each of 
the songs 

And what s Moose complaining about? Here's 
a portiol list" iceberg lettuce's low respect, the ex¬ 
tra charge for a large tea (when if s just more hot 
water), clove cigarettes, and stomoch troubles. 
However, it's not all darkness ond despair — he 
also offers an occasional path towards the light. 
In *Vnyl Siding,' after noting the ondfoss cycle of 
repamtmg o house, he goes onto function as the 
veritable spokesman for vinyl siding odvococy 
Savage is also comfortable tumng his eye towerds 
his own foibles and proclivities. In 'Stubborn' he 
states. 'Sometimes I may relinquish this attitude 
that I foster as I speak. But for now I wouldn't 
wager, not a nickel or a favor, that I'll listen to 
ideas for me to change.' He's a shoe-in for the 
title cf Preeminent bkxnesfxin Contemporary Exis¬ 
tentialist. (Guinea Pig Records, 32 Rugg Rd., 
Allston, MA 02134) David Greenberger 




Mae West - Mae Day 
Dionysus BA1124 

E s, with if s offshoot 
Archives is quickly 
becomi ng one of my new fo 

vorite cool and strange CD 
labels, with their quirky and 
always fun reissues. Whatwc 
have here is a 1973 roast of 
Mi ss Wes' at the Masquers Club, a private Holly¬ 
wood dub for comedians and octors in the "Friars 
Club" mode. The recording is mostly made up of 
speeches from a let of comedians that you've never 
heard of, and from o lot of colobrities that you 
HAVE heard of. The famous ones include Gea-ge 
Raft, Uoyd Nolan, Jim Bockus (who sounds really 
drunk), Peter Marshall, Steve Allen and Michael 
London They all assembled to honor the legend¬ 
ary Mae West, who I believe was in her late ’70s 
at the time. 

When Miss West finally gets up to perform, she 
starts off by doing a skit bosod on her movie, "Dia¬ 
mond Lil." She fumbles a little with her diabg, and 
I felt 0 bit sorry for her - you know, aging has- 
been star, pas'her prime Then she storied sing¬ 
ing her signature piece,'Frankie And Johnny" and 
I noticed that she was sounding more and more 
sure footed By the time she launches into her self- 
written "Pleasure Man' and she nails it with a 
confidence that commands attention. And let me 
tell you, despite her senior citizen status she comes 
off as one sexy broad! 

Moe West was never really that attractive, in 
my book. What made her so controversial, sug¬ 
gestive ond sexy was her attitude, and she still 
had that worldliness right through her last few 
years. She brings the house down with a short ver¬ 
sion of 'After You've Gone.' I'm major-ly im¬ 
pressed. This was one classy lady with bolls The 
world could use a few more, but there'll only bo 
one Moe West - Dave Peterson 

The Slack mates • Hot Car Girls 
Stella Records SRO101 

What a refreshing jolt of cn 
orgy! This dynamic CD from 
North Carolina's all-instru¬ 
mental Siockmafes has all the 
bite and zip of a six-pack of 
Coke after a bumpy ride. The 
Sfockmates are a modem in 
sfrumental band, but net jus* your usual Surf/Dick 
Dale Wannabe-type band. They ore unafraid fo 
tackle a variety of stylos ond rhythms, and while 
most people, upon first listen may automatically 
think 'surf.' the digital grooves of this CD actually 
run much deeper than that 

This 10 track CD features mostly original mate¬ 
rial that is light years ahead o( the repertoire of 
most instrumental band's oogmols. Frcm the sinis¬ 
ter spy-sound of tracks like 'Devil Girl From Mors,' 
and 'Sutra Vortex Factor' (a 
sort of 'Mission Impossible 
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My 1997 interview with jean Jacques Perrey was cut short in Issue #4, due to space 
limitations j. What follows is the article I wanted to have room for, and I'm very pleased to 
be presenting a;ngw interview, as thorough as I originally intended it 


If you are not immediately fni 


wirbtbeMmeof'iecn Jacques Pei 


with the (Delusion of V. Vole's insightful interview with him in 1993’s hired- 
iblySlrange Musk hi 1 book, which is o highly recommended prerequisite 
to the Foflowing article and interview. 

The surprise European dance club hit of 1996 was a groove-infested, 
streetwise 

I 'EVA/, (originally released on 

H 1970 r s “Moog Indigo"! revamped by 

U dance mixmoster Fntbay shit <ikc 
| No'nan Cooke) and served up with 
j funky drumbeat end hip prelut 
fjjjfc, : r v V ’ l0 ‘ rr ^' h rr<e £ has *e:ppeorec 

: ' - i, frar vi-luc- atsiurily from his home 

-- \ / * *:■▼;, ;;eif J, c .*:•»» 

/ ‘Ne W \ ‘he cid of several ycung musicians 
, ‘ hes laker to the concert st:ge in 

I p c ubs in key cities of Europe 

-m bonify gt»Qrd ffeV.chs'ishec copies 

of his origirit Yangt :rd IPs anc in 
/ particular, budgetin’lifkwkk 

y||jp// Records' lale '60s 

jj| / Moog/ Recent CD reissm of' 

Perrey's Vanguard recordings haw 
^J once again mode his highly original 

mus ' ( ova '^ e ,0 masses ' but 

,, _ 'The Happy Moog' remains a much 

j sought-after prize, garnering up to 
S50 for o mint copy. 

Thanks to the Vanguard's CD reissues, Jeon Jacques Perrey's music is once 
again accessible lo those who crave playful, other-worldly audio delights. 
Best news of all, is of a brond-new, just-released LP collaboration by Perrey 
ond up ond coming electronic musician, Chazam, 'Edektronics," available os 
on import from France (See review and ordering info elsewhere in this is- 


mitwr 

rey/' you are almost certainly aware ( 
composition “Baroque Hoedown,” {to-composed with Gershon Kingsley) greet¬ 
ed nighttime visitors to Disneyland as part of the long running 'Main Street 
Electrical Parade/ Over 75 million 

people have stood along the sides of S| ? ^ 

Disneyland's Main Street and tapped B§p|| k 

iheir toes in time with Jean Jacques IHHp 3 

Perrey's joyful music. However, much jyj | f j J 
to the dismay of the Parade's many S? ' ' « 

fans, in 1996, Disney officials brought 
•he procwliw H a close * bee 4 re j 
placed the much-loved parade win a ) 
r««it i 

w« a disaster. 

Due to Ihe extreme negative reac ¥ y ^ 
tion to the new parade (“light Magic 1 w 
Spectacular,') almost immediately. V 

Disney officials dismantled the replace- nw m&M ;; 

men! parade and hove been filling the 
parade route with other various produc- \. \ . 


parade derigned-to promote Disney's 


current'Mulan'film.) A quick internet I t , 1. ,, % 

«ecrci under 'Mor S’-ee’ Hectrkc Wmk 
Parade' returns Web page after Web W| 
page of Disneyland fans' complaints 
against the Disney decision to con the 

M.S.E.P.. If Disney has ony sense, ihey’ll eventually cave in to public demand 
and reinstate the original production of the M.S.E.P., and fill Ihe worm Cali 
fornia nights with Jean Jacques Perrey’s delightful music once ogoin. At least 
it can still be heard in Perrey’s native France, ol Disneyland Paris' production 
of M SEP 

Besides the Disney production, Perrey's music has also been used for sire, 
commertislsi television variety show dome numbers, cartoons, modern da nee ' 

ensembles, end afternoon TYjnwe intefmissidhs ever since his first Van- Perr 
guord album wos released in 1966. Heck, even the Beatles used a snippet crea 
from 'Baroque Hoedown” in their 1968 Official Beatles' Fan Club message seen 
flexi-disc for their fans! mus 

More recently, interest in Perrey’s music was given a major jump-start popi 
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(Or Why I Almost Flunq Flunked High School French) 

F?(] froHO (?Ol4Ht7UjlttaH 


▲ # hen I was in high school, 1 
' was a chronic cay dreamer. 

Schoolwork was definitely 
was not a priority, in fact, it was one of the 
l&si things on my 16 year-old mind. I was 
much more interested in designing inven¬ 
tions and drawing cartoons. My friend, Pat 
Farley, also shared my wayward interests 
when we both should have been paying at¬ 
tention r .c classwork. 

Our worlds revolved around reading Mad 
Magazine. watching bad Mexican horror 
movies on late-night TV, and making prank 
phone calls. We both shared a general disin¬ 
terest in the Top 40/ 
rock and roll/teen 
music of the day, 

(circa 1971). In¬ 
stead, we constantly 
played only two al¬ 
bums: 1) Soupy 
Sales’"Up In The Air’ ; 
and 2) Big Tiny 
Little’s ’Honky Tonk 
Piano.’ 

Then one day. Pat 
and I noticed the 
music used in be¬ 
tween the commer¬ 
cial breaks during a 
afternoon movie fea¬ 
ture on a local Seattle 
television station. 

After calling the 
sound engineer at the 
station, we learned that the tune was called 
'Computer in Love,' and wa3 recorded by 
French composer. Jean Jacques Perry and 
American arranger. Qershcn Kingsley on an 
album called The In Sound from Way Out. 
We rushed out to buy the album, which was 
recorded using the obscure French electronic 
instruments, the Ondlollne and the 
Marier.cc. We also found Perrey's solo LF. 


‘The Amazing New Electronic Pop Sound Of 
Jean Jacques Perrey', which prominently 
featured the Uoog Synthesizer. We were 
both totally fascinated with this new and 
experimental musical instrument. 

Although it had been around since the 
mid-1960s, when Pat and I discovered these 
albums in 1971, the potential of the this 
new musical instrument was still being ex¬ 
plored. I was fasc:nat©d by the sounds that 
this incredible machine could create. It was 
like nothing I’d ever heard before. I desper¬ 
ately wanted my own Mcog (rhymes with 
'vogue’), but that was just a 111 lie out of the 


V: 


question, since a starter Moog cost about 
$7000 at that time. The money that I made 
from my paper route just vrasn t going to cut 
It. Hut at least I could dream. So when I was 
supposed to be studying ir. class, you’d find 
me doodling away, drawing synthesizers and 
wishing 1 had one 

I remember distinctly smuggling my own 
copy of Perrey's The Amazing Electronic 


New Pop Sound... LP into my French Class, 
which 1 had crammed into my book bag with 
all my other stuff. During class. I’dbe gazing 
wondrously 3t its' cover art with its’ 'Rube 
Goldberg’ cartooney drawing of a huge syn- 
thesi 2 er'machine floating in space, with its 
myriad of arms and gadgets. Ar.d while I was 
supposed to be conjugating French verbs, I 
was really studying the liner notes of the 
album, underneath the papers on my desk. 

Needless to say, my grades were pretty 
bad in French, (actually barely passing!) 
And I blame it all on Jean Jacques Perrey 1 
What attracted me to his music were the 
wacky sounds in¬ 
corporated into 
his happy, zippy 
music. It was kind 
of like a modern, 
electronic version 
of Spike Jones. 
But where Spike’s 
humor usually 
played off the 
words to the song, 
and then added 
£ the recognizable 
■g sounds of car 
horns, bells and 

1 gunshots for co- 

2 medic impact, 
$ Jean-Jacques’ 
I music was almost 
| totally tnatru- 
** mental. (In fact, 

on his records there are only a few spoken 
words and an occasional female voice, word¬ 
lessly noodling.) And the wacky sounds he 
used were usually totally unrecognizable! 

On his first LP, The In Sound From Way 
Out, he used mostly musique concrete tech¬ 
niques. That'3 where a natural sound, such 
as a dripping faucet is filtered, sped up or 
otherwise modified into a 
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Get Ready for the Revolution, Raby! 



JEAN JACQUEsTERREY (CW.^WnPf i 


completely new sound You’ve get to keep in 
ramd, when listening to Jean facades 
Perray'8 records, that Then they were re 
corded. (In the mid-to-late '60s), It was well 
before todays’ commonly available comput¬ 
ers and sequencers. 'Nowadays, it's fairly 
easy to sample a sound and ther. easily ma¬ 
nipulate It using modem technology, In just 
a minute or so. But back In the pre-computer 
era, they had to do it the Hard way: through 
painstaking hours of physically cutting the 
recording tape with scissors or razor blades, 
hand-splicing the sections of tape and then 
reassembling it into a specific pattern of 
sounds, giving the impiession of controll« 
chaos. Through it all, i his. nutty sense of 
humor shines through. 

One of my favorites from his muslcuo 
concrete period (from 2 he In Sound From 
Way Out) is 'Jungle Blues From Jupiter," a 
song where the instrumental melody stops 
briefly, then you hear the bleat of a sheep 
occasionally. This goes qn for most of the 
song, until the end when you hear the sound 
l of a lion roaring, followed by chomping on 


*hat.|cunds like raw moat, which is 'un¬ 
doubtedly (?) the sfteep.'Nexv we tear the 
musical theme of the same fcr.ers! m arch 
" mdslCthat has turned up on cartoons for 
decades. That’s followed by the sound of 
demented laughter of a man, (Perrey, him¬ 
self'j, who Is quite amused by this turn of 
events. But have nc fear, animal rights ac¬ 
tivists, (because after the music starts up 
' again, we hear the bleat of the shaep again. 

■ (Or is it Just the sound of the hfln'a next 
. unsuspecting victim?) 

Starting with his 6ecor.d LP, hebegan to 
explore the endless sounds of the Koog. 
which had Ju3t come on the market. And 
there were virtually no boundaries to the 
unusual sounds the Moog could produce. 

I remember being so amazed and delighted 
with his music, that I wrote a fan letter to 
him, when I was 16. hack in 1971.1 don’t 
recall exactly what J said, but I do remember 
asking him to send me any tape snippets or 
discards that he might have had laying 
around! Needless to say, I never received 
any. However, what I didn’t know was, by 
1971 Perry had moved back to his native. 


Francs. I also didn’t know that his contract 
with Vanguard Records, (the address where 
I had written to), was finished. There's little 
doubt that £ secretary at Vanguard just 
tossed the left c-r in the trash. But if my letter 
had reached Ferrey back then. I’ll bet he 
would have written back. 

I only say i :us because about four years 
age, purely on a whim, (and long before the 
idea of starting this magazine had entered 
ray mind,) 1 w?:te another fan letter to Mr 
Perrey at his h ;me in France. A week later I 
received atwo-;:sge. handwritten letterfrom 
him, wittn®»jtographed photo enclosed! I 
was Just as Uuilled at this response, as a 
middle-aged adult as I would have been at 
age 16! We’ve kept in touch via fax and 
letters, and It’s been a special long-distance 
friendship that ! treasure. 

Recently, I had the great pleasure of con 
ductings long distance phone interview with 
Jean Jacques, from his home in France, 
expressly for this magazine. Part of our con¬ 
versation follows and 1 hope you’ll enjoy it! 

‘ * ”] 

- -- • Dana Countryman 
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You've mentioned in past interviews that you 
were commissioned to do that piece by Disney. 
Is that right? 

; journalist who wrote-that 
tistake. I was not commis- 
iid it with Gershon Kingsley 
second record 


My telephone Interview with Jean 
Jacques Perrey took place on 
June Sth, 1998. 


DC: Your style has always included wacky 
sounds in the form of tape loops. How did you 
learn lo create these tape loops? t\ 

jJP; Before i came to the United States, t rntyg 
man named Pierre Sdatfetotthe Sta.of Gdn* 


Dana Countryman: Hello, Jean Jacques! This is 
a Ibrilllo talk to you, I've been j 
time lor this! 

Jean Jacques Perry: Yes, we lirst 
by tetter lour years ago! 


sioned, because wi 
on the record, on t 


temporary 


sd me how Mfut prerecorded soundStoggn'eTrop^ 
tape. He|§as using the technique to cpatit “$er 
ous" m\isk, but when I came to the U.| tianteijS 
se to use fe technique to create humorcls^opu^f % 
iuf tar mu$|; I told him Iffifrt was going * America \ D- 


ort ic Vibrations . 


We just put the sound on the 
n in 1972 the people from 
the themeJar themselves. The 


DC: We've senl many letters and- 
then. Well, I would like to talk wit 
some of the things not covered in th 
Strange Music book. Tell me about 
in Vancouver wMithe dolphins 
JJP: WellJI'-s 
it very-ftfuch. 


ird Society, and 


npp have used tha 
s*§s«ing it here in 


}n't understand how 
r, without computer 


las very easy, 


r orked on 


the tempo. 


e tempo 


to a certainnumber pr cemirri 


they were oUhjr ten ml (aM)t%Biit 
working on th&project iwcausajris th 
of my life. But indoor magazine yukcr 
1 am working on a project for helping, 
acs. We've done studies on people who 
tally disturbed. This is related to th| 
project. It will not-be m'jsipJe«|craa^ 
be very serious, ft is d^jg the^ 
before the year 200©; rc&qof* sa^Ve 
about the dolphiirordlect, ' ■ 


MkfwasMiiAw 

Wail 

show, too This‘was in 
/alt died. Of course, by 
Bd very much with the 


n program, 


Disney was a guest 


After tne show he 


md measure out markings on 


be able 


When it comes out, V; 


same 


bally.They gave us 


studies of s' 


DC: That sounds very exciting . 

JJP: You wiK be surprised! 
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"‘Jean Jacques has a very special aura onstage that is 
amazing to witness. He is very respectful of modern 
musicians. You know, he understands that when 
someone has sampled his music, it is really a mark of 
respect I must say that Jean Jacques has a great ear. 
He is a big musical thinking machine!" - David Cbazam, 
Pcrrey's collaborator on his new album. u Ektectronics. n 


DC: How involved was Harry Brener in 
making " The Happy Moog " ? His name 
isonit , but isn't it all you? 

JJP: It was Harry and me. Harry prayed 
keyboards because he played mallets: 
marimbas and vibraphone. He played all 
these instruments It was quickly done. 
So he played on trie record - it was also a 
kind ot collaboration. 


DC That s amazing that you re gone back to how 
you started, basically. After all these years, you 
going back to the Ondioline. 

JJP: My lite is a loop! 


DC: I know that you have won a couple ol Clio 
Awards. One lor the \bfkswagon commercial? 

JJP: No, that is a mistake. Let's go back. In 1968. 
Gershcn and I won a Clio Award for the No-Caf 

■ DC:Now. was thst recording done purely drink, the drink without sugar in it So Gershon 

in your studio, because it has a diter- and I together won. in 1968. The Volkswagen 
eni sound than the ones done at Van- commercial was ?ne first commercial I did in the 

JJP: Because I improved my studio inthe had nothing to do with the Clio Award. 

track recorder, I got an 8-track recorder. DC: I've noticed that your daughter Pat Prilly is 

I could do more sophisticated work on credited a lot ol your songs. 

the 8-track, with the unproved electron- JJP*. Yes. she's a veryjme musician. 

dio at Vanguard, they had a 16-tracK. DC: Did she actually write the songs that her 
We'd transfer the 8-track to the 16-track, name was on. or would you put her name on 

on top ot it l had better control of the JJP: No, she did not write all the things, but she 
Moog because ol my 8-track machine. gave me the ideas. When she came to New York, 

poser for many David Lynch Rims. On my next she was only 15 years old. She played the organ, 

trip to the U S., I am looking forward to seeing DC: I understand the early days ot the Moog. it but she //anted also to compose. She gave me 

would go the departure ot the tune, which is very impor- 

1 ’ :. I tone a lot and very tart So in the studio we doubled up together. i 

hard to keep in was tsk? a family composition. you see! 
tunB Was that 

PMlMf true? 

JJP: Ye| jg\ 

||^l^2iQi2§i9BSlHfilS3E!i^3^SiSSSHHP were ve ? 

my good friends. Angelo (credited on the records keep in tune. We had to tune it all the Jr ,-v 

as Andy Badale). and Vinnie Bell, who played gui- time - every 6 or 7 minutes it had to be v,- 

tar on the four Vanguard records. tuned. 


DC: So they would lake your melodies and then DC: What did you think when you had 
write arrangements to them? used the Ondioline for so long , and ft 

JJP: Yes. I would be playing the synthesizer on was so small, and then all ol a sudden 
top of those tracks, in Vanguard s recording stu- you bad this huge console Moog syn- 
dio. thesizer. with all these switches and 

buttons? What did you think? 

DC: So you would have all these complex ar- JJP: Well. I was afraid, 
range merits to play your music on top of. 

JJP: You know how I did it? Because I made it DC: Afraid to touch it? 
track by track When it was too quick, I slowed JJP: I wasn't realty afraid, but I was per- 

down the speed of the track by half When you piexed. I am s®using the Ondioline. I 
slow the speed, you have half-tempo. For me To am going to do a show in Brussels soon 
do a record it took one year to do all the taping On the 1st of July. I will play the Ondio¬ 
line there. 
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A ta mJost Pi unr of London Jazz Oaf?. 199/ 


DC: Thai's great, that S? amazing I never knew 
that. So she wot/ltf actually be playing next to 
you on the organ 7 


did a lot of performances on American televi¬ 
sion and radio. 

JJP: Yes. I did Arthur Godfrey on radio. I did the 
Mike Douglas Show, i did a tot of kids shows, 
Captain Kangaroo 

DC: So, you were demonstrating the Ondioline 


JJP: Yes. but not only demonstrating, hut illus¬ 
trating bis stories with sounds. 

DC: In 1993, the Incredibly Strange Music Book 
came out, with your interview In It. I think It 
brought a lot oi interest to your music. Have you 
noticed that book has made an Impact? 

JJP: You know Mr. Vale, he's the director of RE/ 
Search, (Now known as V/Sesrch. who publish 
the ISM books). He came to find me in France, 
and we met in Disneyland Paris. That got me In 
touch with a lot of people, who people did not 
know my address. It’s thanks to him. For this, J 
am very grateful to him, because everything 
started again, thanks to Vale. 


Walt Disney, who is also dead. To all those people 
who are helping me nov/to come back to United 
States, Lisa 3nd yourself. You have a very good * 
magazine • -t's becoming very popular also in 
England and France. 

DC: Thank yov. tour music is really coming 
back. I tbink people are coming back to Iho posi¬ 
tive . good-feeling music. 

JJP: More alive, more positive. 

DC: Well, Jean Jacques, this has been geal. 1 
really appreciate your spending this time with 
me. I hope to see yov in the U. S. soon. 

jJP. Ihopa so, too! Bye-bye! 

- © 1998 Dana Countryman 


ooooo 


“ JJ. is extremely kind, and giving, and loving, and 
supportive. He never wants to make anyone upset. He's 
very intelligent: it's almost like he has a sixth sense. It's 
as if he's working telepathicatly to communicate with 
you. His kindness is that powerful" - Lisa M. Haugen, 
personal manager for Jean Jacques Perrey 


JJP: On the organ, yes Not in the Vanguard sIf 
dio. but in my studio at Carroif s Music.. 

DC: lt‘s boon almost 30 years since you lef the 
U.S. Why the long gap of time between then and 
now in Un public eye? 

JJP: Well, because I was completely forgotten. I 
was waiting, completely demoralized. J did not 
know what was happening with my music in the 
USA. or in England. Many people, many hip-hop 
artists, DJ's and rappers were sampling *?.VA" 
(from 1970‘s "Moog Indigo. 1 ) Artists like DJPre¬ 
mier. Guru from Sangstarr. Ice X, many of the 
DJ's just took out the first two bars, and made a 
song out of it, then rapped over the melody. 


DC: Your manager, 
Lisa tells me that 
you re going to be 
coming to the U.S. 
to do lectures at 
some Universities. 
That sounds very 
exciting. 

J JP: Well, that depends on her because she's 
arranging my calendar. If it comes together,; I will 
make a tour from.town to town on the West Coast. 
I will only have a technician with 
me. Lisa will come also. 


(Many thanks tc lisa M. Haugen, David Schafer, 
Melanie Elbat, Lisa Cotter , David Chaian and es¬ 
pecially to Jean Jacques Perrey, for giving me the 
chance to try and repay ad the delight I've had 
ever the years, listening to his music. 

- The Author) 

The entire unedited version el this in¬ 
terview (nearly 6000 words] will be 
available for viewing at the magazine's 
Web Site at <http://members.aol.comf 
coolstrge/perrey.html > 

To reach Jean Jacques Perrey, con¬ 
tact Lisa M. Haugen, P.O. Box 2367, 
Mill Valley, CA 94941 (415] 388-8545 


DC: How do you leel about people sampling 
without getting your permission or paying? 

JJP: For me its an honor, you knowM donl mind, 
i encourage them to dG that because it s like rec¬ 
ognition you S88. For me. it's very gratifying. 

DC: When you came to the U.S.. I know that you 


DC: Are there any things that you 
would like to talk about that 1 
haven't brought up? Any mes¬ 
sages? Anything about your ca¬ 
reer that hasn 7 been really talked 
about? 

JJP: No, I think you have already 
told a lot in your last article, last 
year. But wnat I would like to say 
is that I am very grateful to all the 
people Niave worked with, start¬ 
ing with Gershon. I am very grate¬ 
ful to him. that we met and made a 
very short collaboration. but a very 
efficient one. I am grateful to 
Carroll, who is dead now. who built 
the studio for me. I am grateful to 
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The Virginia-based Space Cossacks recently released their debut surf rock album, Interstellar Stomp, on MuSiek Records to critical acclaim and 
foliated it with a Summer tour of the West Coast opening up (ot)ason and theScorchers. Led by 29-year-old lead guitarist IwnPonqrocie, arwtae 
Croatian whoseVod weaned him on a steady diet ofThe Shadows from the time he wasoldencugh to walk, the Cossacks came into existence when 
Ivan found bassist Catherine Gray, journeyman rhythm guitarist Mark English and drummer Doug Uoekstm though the classifieds. The resulting 
Cossacks' sound combines the melodic songwriting ofThe Shadows with the aggressive guitar attack of Qustralias Qtlantics, with more than a 
passing nod to Vick Vole and contemporary surf revivalists like Boston's Fathoms and Holland's Dutch treat, The Treble Spankers. The following 
phone interview with Ivan and Catherine took place June 28,1998. 


Tom Warner: I understand the band met by answering a Want Ad that Baltimore s CAFE TATTOO an0 Bethesda MD $ TWIST & SHOUT have been 



great, but most ol the other clubs could care less. 

Catherine: r or some reason, club owners feel that only surt bands should 
be booked with surf bands, which is stupid, because nobody wants to hear 
surf music all night long At least I don't. If they'd just open their minds to 
book bands that might compliment each other really well, like a rockabilly 
or ska band for dancing or even a punk band. I think audiences would like 
us more 

Ivan: Yeah it's kind of a bad situation right now because people like Oick 
Dale when touring now, he has a clause in his contract that says another 
____. surt band can't open for him. 


Ivan placed in the paper. What were the musical backgrounds of the 
Space Cossacks before joining? 

Ivan Pongracic: All types. Doug was in rockabilly bands. Catherine was 
more into punk. We actually had another rhythm guitarist before Mark, but 
he was a pot-head [a 'Spaced' Cossack?) and didn't work out. 

Catherine Gray: The Space Cossacks was the first surf band I’d ever beer 
in. I hadn't ever considered surf music and I had to run out and get some 
surt music on tape for the audition. Of course l had heard The Ventures and 
stufl like that, but everything else I had to learn from Ivan. I was just blown 
away to find out there was a . .. .. . . j ... ■ 

whole genre of surf music and ' ^ ** 

tons of bands doing this now 

And the good thing is, it's all dif- I — 

ferent. from traditional surf to 


started doing that and now igs 
Straitiackets. too So. every- 
time one of these instrumen¬ 
tal groups have some say. they 
refuse to let other instrumen¬ 
tal bands open for them. 
Which I understand, but it 
makes it tough on surt bands 
like us, who are pretty much 
stuck with putting our own 
snows on. It's really frustrat¬ 
ing trying to get a larger expo¬ 
sure around here 


hardcore, like 


TW: Do you think the Pulp Fic- 

tion soundtrack, which intro- 4HPH&" 

duced surf classics tike Dick ;'A 2r H 

Dale's "Miserlou " to a new ** 

audience, caused a surge of ll 

renewed interest in the by- t 

gone era of instrumental surf r_ ^ f 

Ivan: That was the thing that — 

opened the dcors wider, but it 

was definitely building before ™ 

that l always thought I'd play “ 777 — 7.—. ,, n ,—7-- 

guitar. Iiom the lime I was about 
6. but I never thought I'd be 

playing this type of music until this recent revival. But even with the re¬ 
newed interest in the genre, it’s not easy playing surf music in this area. 


TW: How 00 you think people 
react bonds? 

,, ,, 1/ ,1 1 know that some people 

9 ffr/few Giotf otd \M tqw \ think, - Oh, they don't hove 

a singer, so they're like 0 
one-trick pony ," even though 90% of whot pop vocolists sing today is 
total gibberish. 
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Ivan; No question about 
it. you can’t reach as 
many people playing 
instrumentals as you 
can with vocals I think 
a lot ol it is really a 
prejudice more than 
any rational reason . Its 
really mysterious to me 
because I grew up lis¬ 
tening to a lot of music 
that had no words Liv¬ 
ing in Croatia, I would 
hear American music 
and if there was a vo¬ 
cal, I couldn't under¬ 
stand the words any¬ 
way Words meant 
nothing to me tor most 
ot my life But I know a 
lot gtpeopie [who are 
aon-musicians] have 
no way ot processing 
musica information. 
They-Jike it or they 

don't, and have no idea why The only pan of it they can relate To is ttie 
words. But what I like about this type of music is that, at its best, -Ts pro¬ 
vocative and makes you feel all sons of emotions - from griefto pleasure - 
without pounding you over the head .vjh some sort of message. ' 

TW: Right. I think it's like music videos that tell a story. You're limited 
to that one visual interpretation, as opposed to hearing it on the 
radio, where it migtii make you think of what you're doing right then 
or some experience in your past. And l like not knowing what the 
words are. Like in the new Jackie Chan movies where he speaks English, 
a lot of the dialog is realty stupid, whereas when I watching him in 
subtitled films, J always assumed he was saying something profound 
and that the interpreters weren't able to properly translate 
it. But now 1 realize it ms really stupid the first time around, 
too. 

Ivan; l totally agree. Growing up in Croatia, i ms really into T& 

Beatles andi had all the words to their songs memorized before I 
understood WKat any of them meanL Then, when i moved here 
and started learnt English, I’d sing along and suddenly it rpade 

sense and [laughs], it was always a letdown. 


Kofkm C?m. fa Col sack umcatx 


Hank Mancini influence. And the Shadows went in all of those directions. I 
think that’s one of the things that most people don't recognize, even other 
bands who play surf music They have their particular style of playing, 
whereas The Shadows did it all. 

TW: You also cite The Atlantics as a major influence on the Space 
Cossacks sound. I’ve never heard anyone mention the Atlantics before. 
Tell me about them. 

Ivan: Nobody's ever heard of them outside of Australia, which is where 
they're from. They were way ahead of their time, and heads and shoulders 
above every other suri band in terms of musicianship. They experimented a 
lot with guitar effects and had a very mature approach to songwriting, com¬ 
bining the British influence of The Shadows with American surf music. They 
started in '62-'53 and 64 was their big year, when they released three in¬ 
strumental albums and a batch of singles, including ‘Bombora' [which the 
Cossacks cover on Interstellar Stomp], which became a No 1 hit. In 1965 
they became a vocal group and weren't as successful with that. 

Catherine: The Atlantics are so aggressive Their drummer is an animal! 
And so s theirfcass player Everytime I have to learn an Atlantics song [the 
Cossacks cover two on their debut album: ‘Bombora* and ‘War of the 
Worlds"}, it's a challenge and a mega-workout! But it's great because they're 
a lot of fun. 

TW: Any other musical influences? 

Ivan; My major influences are obviously The Shadows , The Atlantics and 
Dick Dale . I would also include the Treble Spankers from The Netherlands, 
who are pretty amazing, combining a European instrumental sound with 
surf music But also definitely The Fathoms from Boston People love to 
come to a Fathoms show and dance. Now with us. people definitely come to 
hear us play [laughs]. But like Glen Miller said. “I don’t want those moto's to 
danttJ want them to #$tao. r (Laughs.] I don’t care as long as they buy our 
m■" 

- © f 998 Tom Warner 

ooooo 

[Editor's \'otc; Thanks to Art Bourasseau of MuSick Records, DJ 
Johnson of Cosmik Debris Magazine, and Shay ] 


TW: When you were growing up, was there one song or one 
band that you heard that made you want to play guitar? 

j*. Ivan: I can tell you that the reason I wanted to play guitar was Jhe 
^ Shadows , that's all there was to it My Dad played in a Shadows 
cover band, in fact that s our bonding Whenever I go home we 
*, get out the guitars and play Shadows songs together The amaz- 

* ing thing about surf music is, there's so much you can do within 

* the genre - you've got this Middle Eastern influence, a Spanish 
influence, the spy-kind of pseudo-jazz like John Barry, and the 

^tf************* ****** 
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Sport- Cossacks/The Fa'horrs m ^ 
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The Space Cossacks 

V P fancruelitn Stomp CD - 1 * 

* fej Explosive-Intense Instro-Sod 
\S . yjjnm U Maniacs Irom Washington. DC 1 " 


US CD $'3/LP SI0/7 S A 
CANADA CD $15 /LP $11/7' $5 
WORLD CD $ 17 /IP S14/7" Sa 


MuSick Rkcorpincs 

2DZ W. Essex Ave. lansdowne. PA 19050 


An Evening in Nivram 

15 band Shadow Tribute CD/IP 

‘Salons Pilgrims, Boss Martians. 

1 Davie Allan, Teisco Del Rcy 


The Fathoms 

Overboard CD/LP 
Reverb drenched inslro with 
raunchy sax from Boston, MAI 


The Space Cossacks 

InUcrttcllor Stomp CD/LP 
Intense, Explosive, Driving Inslro 
from the nation's capital! 


US: $13 CD/ S10 LP 
CANADA $15 CD/S11 LP 


MuSk k Recokluxgs 

?02 W. Essex Ave. lansdowne, PA 19050 


WORLD $17 CD/SI A IP 
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Theme-turned sideways number,) to the Bo 
Dddley-esque/march rhythms of “Rocket Racer," 
every track on this CD is a winner. The band is 
propelled by a rock-solid bass and drums rhythm 

section, and led by a triple-guitor lineup, aug¬ 
mented by some tasty organ sounds. In fad, the 
organ-sounds on this recording really help The 
Sbcktones' sound stand out from the pock, and it 
never crosses the boundary into “cheesy", a place 
that's very easy to end up in with an organist in 
most groups. 

Although all the originals here are tep-notch, 
the piece ae resistance is the final frock, a brilliant 
medley of themes from the musical "West Side 
Story." In concept, a "West Side Story' medley 
may sound dumb, but this is stuff of near genius. 
The key to the medley is the innovative arrange¬ 
ment. cleverly fusing 4 or 5 themes into one ma¬ 
jestic rock symphony that Leonard Bernstein surely 
never envisioned All Icon say is, this disc has never 
left my CD player for vary long, since I received it 
a few months ogo The Slockrones ore the hyper 
baric chamber of the new breed of instrumental 
rock bands, breath ng new life into what can be a 
gerre filed with cliche 1 retreads of '60s surf bands. 
It you like discovering brilliant new talent, you’re 
gonna love this bond, todies and Gentlemen. The 
Slacktones have arrived. - Lorenzo Walker 

The Liquor Giants - Something Special For 
The Kids • Blood Red BRCD5006 

The Liquor Gkmts ore part of 

the new breed of modern 
rock act that actually write 
melodic, clever music with 
more than three chords Hell, 
they even incorporate key 
changes into their music, in 

the tradition of the best '60s Popsters. 

So, you're asking What’s a review of a pop/ 
rock album doing in C&SM, eh? v Well, this record 
isn't strange at dl, but it definitely classifies as cod. 
Head songwnter/lead singer Word Dotson usu¬ 
ally writes most of the groups 1 music, which has 
come out on two previous CDs on other labels. 
This time out, the group does dl cover tunes from 
the '60s. But true to the group's proudly quirky 
tastes, it's not |ust the usually Top-40 reruns here. 

No. they dig up 14 great songs that you've prob¬ 
ably never heard of like Roy Wood's 'Fire Bri¬ 
gade," Greenwich/Barry's “Don't Ever Leave 
Me.' and the Turtles' 'Love in the City,' to name 
a f^v. The most lemous song here is 'What’s New, 
Pussycat ' irreverently served up with hiccups and 
revived lyrics (Tv© got hours ond lot of SHOW¬ 
ERS to take with you...") 

Other songs come from sources as disparate 
as Connie Francis, David Bowie and the Zombies. 
The band has done their homework well, totally 




recreating that 1966, BooHe-influenced sound of 
AM radio, with Lennon-esque strong vocals, solid 
harmonies ond fine instrumentation. The weakest 
link here is in the guitar sdo department, which 
apparently the group rarely attempts That being 
said, this isanewfaveritegraupafrnine, and along 
with the Ben Fdds Five arc helping to turn around 
the ill fated "alternative/gunge" trend. The Liquor 
Giants are restoring my faith in modern pop mu¬ 
sic. if this ain't modem Power Pop, I don't know 
what is. Either way, this is great stuff, and 1966 
never sounded so fresh. Or cool. 

(Blood Red Vinyl & Discs, 2134 NE 25th, Port¬ 
land, OR 97212) -Bill Johnson 

Peter Thomas Sound Orchestra 
Futuremuzlk Scamp Records SCP 9724-2 

An ofherwordly voice, fil¬ 
tered through o vocorder, 
counts from ten to zero in 
Germon, followed by a pro¬ 
pulsive brass and organ 
workout, whisking the listener 
to the boisterous universe of 
Peter Thomas, Berlin's meister of soundtracks since 
the fate 1950's. Thus begins the theme from 
Raumpatrouilfc (Space Patrol), a 1966 TV series 
that was Deutschland's equivalent to Star Trek. 
Working under short deadlines and stingy bud¬ 
gets, the endlessly inventive Thomas crafted inci¬ 
dental music for gangster flicks, westerns, 
sexploitation cheapies and 1970's Chariots ol the 
Cods. 

Thomas hes been compared to other visionary 
composers (John Barry, EnmoMorricone, Henry 
Mancini, etc.I, and much has been mode of his 
being sampled by contempo hotsherfs like Pulp and 
Coldajt. Certainly there are similarities to other 
soundtrack giarft (h is music sometimes recal Is Ron 
Greiner's themes for Patrick McGoohar's series 
The Prisoner], probably due common influences. 
Thomas'swork is uniquely his, sounding futurist*, 
modem and 'mod,' dl at the same time. He mixes 
blaring brass and cleanly picked electric bass with 
twangy guitars, electronics (induding rhe Tho-Wi- 
Phon, a synthesizer he designed), and all manner 
of sound oflocts. The Evil Magician” features gun¬ 
shots, screams, whip cracks, and moans of plea¬ 
sure over a driving beat , prefiguring (and cutdo¬ 
ing) Giorgio Moroder’s later work with Donna 
Summer (reputody discovered by Herr Thomas). 

Futuremuzik concentrates on the '60s and '70s, 

Thomas's most creative period, and serves as a 
tantalizing introduction to the work of an eccen¬ 
tric genius. The folks at Scamp are justifiably proud 
of this, his first American CD release. 

The booklet features well-researched and en¬ 
tertaining liner notes by The Millionaire (of Com¬ 
bustible Edison fame). His affection for this music 
is obvious, and reading the notes is like having a 
conversation with a friend eager to shore a re¬ 
markable discovery Listen to the man, he knows 
what he's talking about! (Scamp Records, 104 


West 29th Street, NYC, NY 10301) - Way no 

Squirrel Nut Zippers - Perennial Favorites 
Mammoth MRPR 1012-2 

■ ■ " ■ — -s SNZ have made quite a 

name for themselves with 
their marvelous, high-energy 
djflSg&i 1 ' sound. 'Hell (In the After 
life)" wav the big single for 
them; if you haven't heard it, 

.—— you're listening to the wrong 

radio stations {wink). Seriously, if you don't know 
the group, I would describe them as 'he* pss meets 
They Might Be Giants' Wonderful swinging ar 
rangements coupled with sly lyrics. Not your stan¬ 
dard rock radio fare, but they are getting airplay, 
and the crossover reportedly surprises the bond 
members themselves. 

That description occurred to me when I heard 
(what appears to be) the second single to be re¬ 
leased from this album: 'The Ghost of Stephen 
Foster”. The track opens with a plaintive violin, very 
reminiscent of TMBG's arrangement of 'Istanbul 
(Not Constantinople!'; and once the song proper 
gets going, it does not disgrace the comparison • 
a really jumping tune with strangely funny lyrics. 
The video for the seng is supposed to be animated 
in the style of Max Fleischer, but last I heard it 
may not be released. I really don't know what 
other style would fit this tune; it redly reminds me 
of one of those drugged out dream sequences from 
a Betty Boop cartoon set to the music of Cab 
Calloway. 

OK, I mentioned Cab Cdloway, what other in¬ 
fluences are obvious in SNZ's music? Louis 
Armstrong, Fats Waller, Billie Holiday... ch, yes, 
singer Katherine Wholen wants very much to re 
mind you of Lady Day. I would say she does a 
pretty good job of it too. 

But lest I leave you with the wrong impression, 
SNZ does not do covers. They pay homage to the 
jazz greets of the 1 20s, '30s and '40s, but the tunes 
are all original. More proof of the great talent in¬ 
volved here. Just get this disc ond prepare to jixnp! 
(Mammoth Records, The Broad Street Building, 
101 B Street, Carrboro, NC 27510) • Craig 
Andersen 

Various Artists • Celtic Mouth Music 

Ellipsis Arts 4070 

The term 'mouth muse:' has 
boon bandied about a fair 
amount in music circles in re¬ 
cent years, but it's st3l a vogue 
concept in most peoples' 
minds. Also known by the 

terms “turluHage,' 'lilting/' 
'diddling,' and several others, mouth music is a 
vccol tradition that is found around the world, but 
mostly among the Gaelic, the Quebecois and 
Acodians, ond Bretons Ws a style that is designed 
for when there arer *1 instnxnents 

available, and indeed many of \W^i2JL 
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NRBQ to name a few. Kudos to you and your roster of 
fme writers Well done! 

- Scott Ccmish 

New Hartfield. NY 

PS. (If either of those beck ssues are sold out - 
say it ami so • add the issues onto my subscription.) 

Greetings Dana and family. 

Congrats on the excellent issue A8 and thanks for 
the choice back issues!! I really enjoyed the Martin 
Denny, Dick Hyman, Enoch Light, and Jean Jacques 
Perry pieces. In #31 really dug the cuter space LP ar- 
tele. I had just purchased the ‘Man In Space With 
Sounds' CD. What a masterpiece! To¬ 
day at a garage sate. I picked up a 
Three Suns on Rondotette. a gate ; okf 
Fifty Guitars of Tommy Garrett, Perez 
Praco Idambo Happy" LP. ‘Magic of 
Paris’ - Fontan na and 1001 Strings. 

Der Weinerschnitzel 'Up, Up and 
Away' LP, a Radio Shack 3 LP box • 

“Magnificent Sounds of Guitar. Man- 
dolr and Accordon,’ plus a 6 LP box 
set (1969) w.hardback book for ‘To The 
Moon; Very cool! All for ten collars, all 
mint! I Anyway, here's a check to re- 
subsenbe. Looking forward to more 
great issues!! Hope things are going 
good on your end. talk at ycu later. 

Thanks again. 

• Shawn Monday 

Oklahoma City, OK 

YoDana. Here y'go- 

Another year, another 12 txjcks. 

Keep on keepin' on! Glad to see the 
review ofTodd Rundgren's'With A Twist' in ttS. I played 
nylon-string and a little bit of eleanc guitar, and did 
atxxjt half of the arrangements on the a bum. We toured 
with a traveling tiki bartounge in Nov. '97 and Feb. 
"98. but rover made il up your way. so here's a photo. 
I'll let you know if we go out again in the tal. Keep up 
the fabulous work! 

- Jesse Gress 

Woodstock. NY 

HiJesse- 

Thanks lor the note/Any frond of Todd’s a friend ot 
mine! Hope to catch you performing in the Northwest. 

(Sec Jesse's photo on this page.) 

To: All CAS Readers: 

Baja Marimba Band Alert 1 The Baja Marirfca Band 

has been spotted south of the border..w-a-a-y south 

of the border, as in Japan! Yes. the friendly folks at 
A&M Japan, who seem to care more about the A&M 
back catalog than ASM Amenca. have started a new 
compilation series called ‘A&M Digitally Remastered 
Best; and the Baia is In the first group of CDs. Tfis is 


the first 'Best of the Baja' avadabte or. cc, and features 
tracks from eatfi of their albums, indudng many oftTOr 
‘hits,’ like 'Along Comes Mary.' 'The Portuguese 
Washerwoman; ‘Georgy Girl ' and 'Ghost Rida's in 
the Sky.* I'm happy to report that the sound on all 25 
tracks Is excellent. Fortunately, music is the universal 
language, because the booklet is in Japanese' Of 
course with any career-spanning compilation like this, 
tots of good stuff has been left out. so Baja fans a-e 
defmtely going to reouire a Volume 2 Two other CDs 
have also been ssued in the “Remastered Best' se¬ 
ries. Claudme Longet, featuring her breathy renditions 
of 'The Look of Love.’ *A Man and a Wemen; and 'Love 
is Blue; and the Sandpipers, which includes their 
biggies ‘Guantanamera* and “Come Saturday Morn¬ 
ing; Bravo A&M Japan. We lovers of ccol and strange 
music salute you! (By the way. these Japanese reis¬ 



sues tend to disappear quickly, so cal your favonte mail 
order house today!) 

—Steve Maietta 
Mount Klsco, NY 

Hail Most Coolest and Strangest — 

Many ccngrahiations on your second anniversary 
issue cf a most outrageous zine!!! The fact that a pro- 
dudicr like this comes from WA State, my own home 
state, makes it even cooler'I I'm a musioan whose 
tastes, smoe adolescence, nave run to the extremes 
— from the most primitive blues and rockabilly (Hasil 
Adkins, Link Wray) to out rock (Zappa and Beefhea’t; 
to free jazz and dub-hop (Laswell and Buckethead) 
Your mag. in every issue I've 3een, has hac lots of stuff 
I find very cool. Sorry I don't subscribe —I generally 
don f with mags I readily find at Tower. Anyway—just 
wanted to say many thanks and please keep up the 
great work! 

- Bill Nehl 
via the internet 

PS -1 was at GUITAR MAJNIACS in Tacoma last 
week - they had an OPTlGAN for sale with two discs 1 
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If I were a little setter keyboard payer I'd have bought 
it—since I'm net I thought you’d Ike to know!! 

Hi Dana... 

Thanks agan for #9 all kilter nofiter again! I was 
particularly glad to see the Bonzos feature...I have 
vague memories of watching Do Not Adjust Your Set' 
as a small boy, so it and the Bonzes have ahvays been 
a bt special for me. (pariKxlarfy loved fhor first B-side 
.‘I'm Gonna Bring A Watermelon To My Gal Tonight’, 
almost as much as tha mighty ‘Slush*!) Never saw them 
of course, but caught Viv Staoshali a few times. The 
Rawimson Dog-Erds show from a few yea's back was 
particularly special... ex-Bonzos, guest stars old 
favourites al thrown around ‘Rawlirson En<r...it was 
amazing! Stanshall is greatly missed around my 
nouse., the word 'genius' is probably the most o,er- 
jsed word mEnglsh. but when I lis¬ 
ten to the first Sir Henry Al 
Rammscn End LP. I feel the urge 
to use it agan. Another thing I like 
about C&SM is how you’ll come 
across a rame that will produce that 
warm glow of recqgnton. or of en¬ 
countering a fellow traveller. I've 
done it. and so has Ross 
Hartsough , given a Irtlle leap when 
riffling through a box of records 
when spotting one of those dstirc- 
tlvely-drawTi feet., .'wha-hay. Jack 
Davis!’. Anyway.enough of my 
yakkin'...looking forward to #10 al¬ 
ready best regards. 

- Andy Bean. 

Ho*ica@intoxca demoaco.uk 
rcpv/www.demon.co. uk^ntoxica' 
231 Pcnobello Road. 

London W11 ILT, England 

Hey DanaI 

What's new? I just wanted to lot ycu know the 
(cffrial'i Raymond Seed website has a new address 
<hnpv/www.RaynKindScott.ccm> New e-mail, too 
info@RaymondScott.com 

Check out some ‘new 1 pictures. recently discov¬ 
ered info about RS's cdlaborations with JIM HENSON 
info about the 3 separate RS CD releases coming this 
year & more more, morel 

Keep jp the good work! 

Thanks. 

• Jeff Winner 

Webmaster for The Others! Raymond Scoff Weosie 

Jeff. 

Groat rows on the row Raymond Scott CDs' Can T 
wait! /Ve also gotten wind oi a few other greet amsfs 
reissues in the works. Out I’m sworn to secrecy! 

Readers Sorry I ran out of room to print all your 
letters. I promise to run them in the next ish, so 
keep on writing in! 

- Yer Editor-pal, 

- ooooo 

SH3113T SM113T 
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the performances imitate the bagpipes or the 
fiddle. The singing is sometimes accompanied 
sparsely by a few instruments, percussion. or too- 
tapping. Whenever more than one singer is in 
volved, the singing is in unison rather than with 
harmonies, except lor the Breton style of 'kan ha 
diskan/ which is a call and response type of sing 
ing. 

Ellipsis Arts is known as a world music label 
that puts out elaborate box sets c* CDs packaged 
with a book. This one is a 64-poge CD-sizod book 
with plenty of photos and notes on each song. This 
CD includes 37cuts by as many performers, many 
of them obviously quite short. 5ome people might 
be leery of purchasing a CD devoted to such a 
specialized form of music. Over the course of an 
hour or so it does become a bit monotonous but 
rhen that's a problem with the CD format, regard¬ 
less of the genre or qua: ity. 

Nobody on this Celtic collation sounds quite 
as modem as whef ShocbyTaylor does wfr mouth 
music, but some of it, such as the opening square 
dance 'DxJdlage/ as performed by Audrey Saint- 
Coeur from New Brunswick is nonetheless quite 
strange. An especially intriguing cut is Anne 
Johnston's 'Bird Imitations," which was recorded 
by Alan Lomax in 1951. A few of the tracks were 
recorded especially for this album, several were 
taken from archives, but most were taken from 
records dating as far bock as the 1960s This is a 
fascinating compilation documenting a little-known 
cal genre (Ellipsis Art, P.O. Box 305, Roslyn, 


N.Y. 11576) 


- Paul-Emile Comeau 



Arthur Lyman • The Legend of Pete 
Rykodisc RCD 50432 

Ryko has done it again! Two 
more Arthur Lyman albums 
released in their entirety on 
CD. This was Arthur's fifth 
album for the legendary H\F\ 
Label .b is probably the clos¬ 
est Lyman ever got to releas¬ 
ing a concept album. Most of the CD's titles are 
appropriate to sequences of the legend of Peie 
Pele, Fire Goddess of the Volcano was especially 
leared and worshipped in the southern port of 
Hawaii. She was associated with volcanic aefen, 
and Arthur Lyman and his grojp perform music os 
close to a human sacrifice in sound as you will 
everheor 

Starting with a thunderous volcano sound with 
birds flying in the distance, you know your exotic 
journey through this primitive world will be noth¬ 
ing short of spectacular. From the hilarious bird 
calls on 'Cumaro,' the whispering shores of ‘Tos- 
o notion/" to the percussive frenzy of 'Hcna Maui,' 
this is one of the all-time greatest Arthur Lyman 
albums to ever be put on wax. On top of that it 


has one of the most beautiful covers of the Exotica 
genre. An incredibly gorgeous (and topless) 
blonde rising out of an erupting volcano! 

It was rumoured that this ever enticing femme 
fatale was Jayno Mansfield but I have been as¬ 
sured it is nc* Anyway, this CD is a must-have item 
for all fans of Arthur Lyman and for anyone into 
the truly forbidden sounds of The Legend of Pele 
(Rykodisc USA, Shetland Park, 27 Congress 5t 
Salem. MA 01970) - Jeff Chenault 

Arthur Lyman • Yellow Bird 
Rykodisc RCD 50433 

This was Arthur Lyman's nin4i 
album for the Hi Fi label, and 
the eighth for Ryko, who will 
soon be passing Scamp for 
the release of the most qual¬ 
ity exotic reissues. This was 

the first album to see the name 
of Richard Vaughn as producer and recording su¬ 
pervisor, and occording to my chat with Arthur's 
percussionist Harold Chang, Richard was big on 
audiophile quality. He wanted the best available 
recordings using the best available equipment, t 
shows with thisalbum. 

Even though the album wos rereleased under 
the title of 'Percussion Spectacular ’ the majority 
of this album is much more laid bock than ' Pele". 
This is perfedy polished companion music for wind¬ 
ing down after a hard day at work. The music is 
very lush, but still uses a battery of exotic instru¬ 
ments that make for a very dreamy experience. 
Grab yourself a Mai Tai and enter the soothing 
sounds of Arthur Lyman, recorded in the most 
breathtaking high-fidelity sound evor. 

(Rykodisc USA, Shetland Park, 27 Congress St. 

- Jeff Chenault 



Salem, MA 01970) 



I'atome • The Flash of Light 
Sheer Music SHOOl 

The music on I'atome’s CD is 
intriguing, nc* just because of 
the haunting instrumental 
(mosHyl music found within, 
but also because of the 
sketchy information about 
1st behind the music. There are 
virtually no liner notes here butyou are directed 
to a website that gives a biography of the artist 
Supposedly, the music was created by one L. 
'Jack' Fisfk, who reheated from Rhode Island to 
Paris in the 1930's. After a chance meeting with 
Albert Einstein on a train, Fisfk became obsessed 
with theories of space travel , energy transfomxj 
tion and with communicating with otherworldly 
beings. The biographical information is rather 
screwbdl and suspiciously unbeliveable, particu¬ 
larly because it hardly makes any mention of the 
music cn this CD. which is quite good. 

It's a wild blend of cool jazz (circa 1959-ish), 

and European-sounding film music, slightly remi 

ni scent of the Beat At Gnedin music. The French 


jazz influence is unmistakable on cuts like Tube 
Lurch,' with its muled trumpets, wordless female 
vocals and offbeat swing. Breathy flutes and con¬ 
trapuntal brass intermingle with jazz guitar and 
meaty electric bass, drums and Hammond organ. 

(tf this music wasn't usod os background music for 
seme obscure softcore skin flick. I’ll really be sur 
prised. 1 Adding to the mystery of the music: when 
listening to the CD on heodphones, the occasicnd 
pop and click from the original vinyl discs it was 
taken from, can be plainly heard. Was vinyl the 
only source available of this music? Or, were the 
“pops and dicks” just added to this music in the 
studio to contribute to the mystique of this music? 

In the end, it really doesn't matter even if it's ori 
gins are an elaborate hoax, because this music is 
both cool and strange. It's |etsef music for the 60s' 
groovy people, especially on cuts like 'Modesty 
Blaise/ with its 1 back and forth duet for girl and 
cor anglais, alternating with a twangy spy-guitar 
and TJB-style trumpets. The Monsters on Maple 
Street" is an odd combination of ominous-sound¬ 
ing bass lines, jews harp, vibes, female squeals in 
freeform improvisation, and weird electronic 
squawks ard squeeks. The Air Beneath My Mask" 
(a wordless, v<xal-choral number) sounds like (he 
Singers Unlimited meet the Swingle Singers at a 
recording session for music to give your girlfriend 
a late night massage by. 

Oddly, the CD's skimpy liner notes make NO 
mention of Fisfk, but instead credit Edouard 
Poianaisand E C. Cornell as being 'I'atome/ with 
I lieu von htorbou providing the female vocal noo 
dling. Hmmm. Mystery or not, I found myself 
strangely attracted to this hypnotic blend of 
filmscore jazz, funky thick bosslines, and semi- 
erotic female vocal work. Recommended. (Sheer 
Music, P.O. Box 490, Phoenix, OR 97535) 

- Lorenzo Walker 

The Phantom 5lvo • Road Rage/QInza 
Lights/Jeopardized • (45 ipm) 

Misprint 0020 

In the post, The 5ive have 
tackled Link Wray and Dick 
Dale to great effect, while 
scattoring sharp insJnmentd 
classics on singles and com 
pilations for the past few 

years. Their ‘Guitars Ga 
fore" EP and the amazing 'Mummy Walk' off the 
Mando Drive-In compilation showed them in high 
geo-, standing cut among 1997's many garage/ 
instro releases. This new 3-tr«xk EP continues the 
roll they've been riding recently. 

‘Rood Rage" is an instro with W-E-T reverb o- 
rama rhythm runs and fills, splinter riffing and tight 
comer topsy drums. Yeah! Great narrative piece 
that shifts between restraint and crazed soloing, 
winding up with a killer finale-it all ends with car 
crash FX. Hal Ha! "Ginzo Lights/ a Ventures track 
inspired by their role as Japan's 
Beloved Invaders , gets the P5 )')■► -*£3 
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treatment here, and is a fantastic highlight to an 
all-too-brief EP. 'Jeopardized'' is a breakneck run 
through of the Jeopardy 1 Theme. The Phantom 
5ive's expertise is cut with both a lack of preten¬ 
sion and a wiseacre mg sense of humor that never 
fails to cut to the heart of the matter. 

if you haven't heard them due to the welter of 
new instrumental releases, you ve go* some catch¬ 
ing up to do, and this is as good as place as any. 
(Misprint Records, P O. Box 8189, Murfreesbc*o. 
TN 37133) • Seth Wimpfheimer 

The City of Prague Philharmonic • 
Nosferatu-A Symphony Of Horror* (1922) 
Silva America SSD 1084 

F.W. Mumou's classic 1922 
silent film Nosferatu hos in¬ 
spired quite a few interpre¬ 
tations in the past twenty 
years, but this is one of the 
more successful ones. 'A 
Symphony Of Horrors" is 
the subtitle of this piece composed by Jomes Ber¬ 
nard, recorded last year in Prague for the newly- 
restored high quality print of Nosferatu. It is fitting 
that this piece was recorded rather near 
Transyfvania. and doubly so to have been com¬ 
posed by James Bernard No stranger to horror 
soundtracks, he scored many of the Hammer Hor¬ 
ror epics in the '50s and early '60s, such as The 
GXxjtermass Xperiment, X-The Unknown, The Cone 
of Frankenstein, and Drocula , among many oth 
ers. 

This is a thematically linked and thoroughly 
creepy piece of music, but goes beyond mere 
Gothic Then again, this is exactly what was 
needed for a soundtrack of the first - and silent - 
vampire film. The opening track, '’Overture: 
Omens of Nosferatu is a swelling, evil portent of 
in pending doom with descending minors that ends 
heavy on the cymbals and gongs. The three mam 

4semes of Elen and Harker end Nosferatu are used 
in staggering contrast throughout. Marker's naive 
country ambling theme is c perfect counterpoint 
x> Ellen's more careful rheme of poignant love and 
bngmg. 

Her theme intertwi nes throughout the piece until 
it spirals with Nosferatu's evil 'homo in a series of 
crescendos (*The Power Of OH ok/Ih e Death of 
Ellen*) in a powerful climax of love and death that 
retains the continuity of the finale perfedy. A very 
effective interpretation that stands on its own with¬ 
out the film, (as all great soundfrccks should) and 
that goes double for when you spin ir on a dark 
and stormy night drunk on absinthe (Silva Screen 

Records, 1600 Broadway, suite 910, NY, NY 
10019) Seth Wimpfheimer 



City of Prague Philharmonic • Allen Inva¬ 
sion ; Space and Beyond 2 
Silva Screen Record* SSD-1083 

This is the second collection 
of sci-fi/outer space film 
themes as performed by the 
Gty of Prague Philhcrmamc , 
(who’vedso been known to 
plumb the depths of the 
James Bond oeuvre). If 
you’d like an idea of just how big cuter space is, 
consider this: outer space is so big that it has rocm 
for overtures bv both Danny Elfman, and (insert 
scary sound effect here), Toto!) But fear not ye 
discerning listeners, the band named for the Til 
get you lirtle doggie!” canine was a full continent 
away and a decad* or so into dispersement when 

these performances were committed to digital en¬ 
coding — they' re utilized solely OS the composer 
of the suite from Done). 

Sonicalh' rich and prone to sharp contrasts of 
texture and volume (like a star reappearing from 
behind a dark and frozen planet), these themes 
for the most part adhere to what has become rec 
ognized to be the cosmos as po ntej by socncrack 
music. Perhaps dropping one of these into a lime 
capsule will be instructive for future generations 
whoso vantage points will no doubt be as differ¬ 
ent from ours as ours is from the 19th century’s. 
Well-pfoyed end recorded, this music was written 
to occompany imoges. Its' familiarity was assured 
because of the popularity of those images How- 
over, such is the power of combining the mind of a 
listener with a musical selection which fits their 
particular prodivities, that outer space con also 
be heard in jazz trios, electric guitars, teapot 
whistles, and thousands of other sources. Pick out 
something from your collection, pop it in (or on) 
to the player, close your eyes and see. (Silva 
Screen Records, 1600 Broadway, suite 910, NY, 
NY 10019) - Dervd Gf-eonborgor 
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Mt. Ararat Finks 


Del Noah and 
Blower Explosion!! 

Skunk SK-CD-009 

This combo tackles surf and 
hot rod music from a differ¬ 
ent angle. They add a little 
bit of ska and lots of humor 
to the traditional s sound. 
Their debut CD has 17 
tracks, a mix of vocai and 
instro cuts. The cool dragster art on the front cover 
was done by Shag. 

If you dug their debut 7' on Dionysus, you're 
gonna dig this collection. Instrumental surf purists 
may not get into this, but if you're looking for a 
good time Del Noah and the Mt. Ararat Finks de¬ 
liver. (Skunk Records, 203 Argonne, #202, Long 
Beach, CA 90603) -Sean Berry 



Dickie Goodman A Friends -Greatest 
Fables - Lunl verse Records HTCD 332052 

WE INTERRUPT THIS 
MAGAZINE FORA SPECIAL 
BULLETIN This is your re¬ 
porter Ed Kaz-e'-on Kaz- 
eroni LUMVERSE RECORDS 
HAS JUST RELEASED 
'GREATEST FABLES' A 
COMPILATION OF 30 YEARS OF THE BEST OF 
DICKIE GOODMAN! 

In 1956, Dickie Goodmon and Bill Buchanan 
had a novel dec: Why not merge the ongoing 
UFO hysteria with the brand new rock 'n' roll hys¬ 
teria ? The result was...hysterical. The debut single. 
The Flying Saucer. Parts 1 and 2", zoomed up to 
#3 on the charts. Goodman's equation for success: 
Fake news bulletin -f Fake reporters swimming in 
a dense echo-chamber + Real hit snippets - HIT 
RECORD! Example. 

Reporter You sir, with the guitar. What would 
you do if you encountered a flying saucer? 

Elvis:.. .take a walk down lonely street... 

It was the bi rth of the Veak m record', a con 
copt that kept Dickie busy for the next thirty years, 
hitting on such diverse topics OS campus unrest. 
Batman. The Energy Gisis, Watergate, and most 
successfully, Jaws (#1 in 75). His last record (be¬ 
fore his death in 89) was called The Safe Sex 
Report ' You'll find All of these on this CD - a 
total of 39! if you're a masochist, you'll listen in 
one sitting. I highly suggest smaller doses 

The liners inform us that "Without Dickie 
Goodman. there might never have been sampling. 
remixing, or symbolic juxtaposition.'' OK So now 
we know who to blame for VANILLA ICE.... 
Goodman $ legocy lives on through his son, Jon. 
'Greatest Fables" includes Jon's brand-new musi - 
col pasfictie: 'Return of the Flying Saucer ('97),' 
a dever send-upof TheXFiles , which featuressnp- 
pets from some of our most beloved modern 
hitmakers, like Hanson and Kenny G. 

Example: 

Reporter: Zona is herel And she’s fighting off 
the alien invaders! Zeno 1 How do you do it?! 
Zeno: I’m a bitch. I'm a lover.... 

Reporter: Zena? 

Zeno: I'm a child, I'm a ... 

Reporter: ZENA! 

This is Ed Kaz-eron Kaz-eron again.... 

WE RETURN YOU NOW TO YOUR MAGAZINE. 

(Hot Productions. Inc 1450N.W. 159th St. Mi¬ 
ami FI 33169) EdKaz! 

Free Design - Bubbles - Siesta 88 

I gasped when I opened my 
envelope and found that my 
blest review assignment was 

a FREE DESIGN CD As 
long-time riders wil recall, 

I spent a full two pages in 
issue #2 

practically disemboweling the )))|► 30 
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Davie Allan & the Arrows, The Woggles, The Boss 
Martians, The Neptunas, The Hentchmen and more 
pay tribute to internal combustion! CD, SI2, LP, $8 
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Satan's Pilgrims, The Chesterfield Kings, The Tilci 
Tones, Popdcfect and more play the hits of the big 
screen! Great 3-D cover! CD, Si2; LP, $9 
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The Liquor Giants SOMETHING SPECIAL 
FOR THE KIDS Former Gun Club/Pontiac Brothers 
guitarist Ward Dotson leads the boys through 14 insanely 
catchy covers! CD, $12 


THE DHIGIHAL 

SINS 


if, \ ? 


The Original Sins SUB U RB AN PRIMITIVE 
A fiirz-fest of a 10” EP from Pennsylvania's garage 
gurus! CD has 3 bonus tracks. 

CD, SI2; 10” Vinyl, S8 


Cet 'em at your fave record shop or order direct from 

Blood Red Vinyl & Discs, 2134 NE 25th, Portland. OR 97212 USA 

AD orders postpaid in USA. Please add $5 per order for shipping overseas. Write for a free catalog! 
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group ("They mole ABBA sound like Metallicol") 
Upon hearing this CD, I must make a humble 
admission: Free Design is AWESOMEI Thebond- 
comprised of brothers and sisters Chris, Bruce, 
Sandy, Stephanie and Ellen Dedrick released a 
total of seven albums between 1967 and 1973. 
This collection • a well chosen career overview, is 
aptly titled "Bubbles", since the finely crofted tones 
float gently from the speakers and pop all around. 
But unlike the ephmerol quality of airfxxne soop, 
this stuff stoys with you. Their irresistoble melodies 
sound like early Velvets minus the heroin haze, or 
maybe 'Friends' • era Beach Bays, or maybe Alive 

N' Kickin', or maybe a bit like Arthur Lee's 

Love .well, you have to hear it for yourself and 

decide. 

The Dedricks took full advantage of Enoch 
Light" s spatial production values, utilizing such dis¬ 
parate elements as davinet, recorder, Spanish 
guitar, and French horns Their unporalleled sib¬ 
ling harmonies displayed a lyrical content that was 
wistfully naive and hippy-dippy, as were the song 
titles ("I’m a Yogi", 'Daniel Dolphin"), but the 

sound they made was so infectious if didn’t mat¬ 
ter 

Indeed, there are more hooks here than a fish¬ 
ing tackle warehouse, yet the Free Design yielded 
node in the way of hit records, ood this leads us to 
my favorite track: *2002 A Hit Song." which be¬ 
moans their own lock-of-hit status. Here they draw 
up the blueprint for constructing a hit- “You take a 
little drums. ..add a little bass, and let the guitar 
pick at a teenyfcoppers' pace . .Sure to be a hit!,* 
only to later complain, “We did this the Iasi time, 
and it did not work. .' One aets the impression 
that underneath all the cheerful optimism, anger 
and frustration was beginning to brew 

It's a damn shame that Free Design was re¬ 
duced to doing Jack-ln-the-Bo* jingles in the '70s 
The time has come to redi scovcr and embrace th is 
group. If you’re o fan of '60s-style harmony and 
pristine production, dive for this CD. It's a treat 
(Siesta Records, APDO 8117, Madrid 28080 
Spoin, www.siesto.com) • Ed Kazl 

Jocelyn Montgomery with David Lynch • 
Lux Viveaa (Living Light) - The Music of 
Hlldegard von Bingen 
Mammoth MRPR1013-2 

This is funny, in a way. Funny 
in Hie way tfxrf this i s so much 
a David lynch production, 
from beginning to end The 
press release accompanying 
this disc states: 'It is a rare 
artist the gets discovered by 
chance Jocelyn Montgomery wasn't even look 
ing for a record contract, she was just singing aloud 
(a good way to sing - C A ] while an a walk in the 



Hollywood Hills. But within weeks of that encoun¬ 
ter [whatencounter? - CA]the toiented vocalist 

was recording her debut album in the new studio 
of noted filmmaker David lynch." Well, a bit of 
research shows that Ms Montgomery is also 
known as Jocelyn West, violinist and singer, mem¬ 
ber of the group Smfonye (and others), and no 
stranger to the recording sfucto. Oh, well, I guess 
the other story makes for a prettier picture This is, 
after all, a David lynch production. 

I would guess that the titie of this disc relates to 
thh passage from Hildegcrd von Bingen’s writings: 
"The light I see is not local, it is by far, far bnghter 

than the cloud that carries the sun. And I cannot 

see depth or length or breodth in it. .And as sun, 
moon, and stars ore reflected in the water, so in 
this light the images of the writings and the speech 
and the forces and many works of men and women 
shine forth to me." Now, if that doesn't sound like 
a David Lynch production, I don’t know what does 
Ms Montgomery has o beautiful voice, very 
pure in tone, and I love the way she purrs her R's. 
Von Bingen's music is famous in Eorfy Music 
circles—and probobly will become more so since 
we are approaching the 900th anniversary of her 
birth — in foci, Sinfonye recorded an album of her 
music a few years ago But as far as this dsc goes, 
the overpowering characteristic istheveryDavid- 
lyTxrh ness of if nothi ng seems to change from track 
to track. I am reminded of Lynch's comic strip. The 
Angriest Dog m the World 

If you like mediovol chant, if you like David 
Lynch’s atmospherics you will not be disappointed 
There is some beautiful music making here, and I 
would love to hear Ms. Montgomery m more var 
ied repertoire. But the extreme sameness through¬ 
out this disc hod me hifling the track advance but¬ 
ton by track 4, the first time I played the disc, and 
by the end I just wanted to screom. But then, I 
thought Twin Peaks would have been one of the 
all -time great TV shows if it would have ended af 
tor 6 episodes. Is it me 2 (Mammoth Records, The 
Broad Street Bmlding, 101 B Street, Carrbcro, INC 
27510.) - Craig Andersen 

Various Artists • Wild Surf! 

DeFFi Records (DFCD9QQ8) 

Between 1961-1965, Bob 
Keane’s Del-Fi Records was 
THE Southern California surf 
label and this brilliantly engi¬ 
neered 24-trock reissue of 
original tunes by Del-Fi stars 
like The Lively Ones, The 
Cenh/rians, The Senhnals, The Impocts, The 
Surfmen, The Pharos, The Gcnzos, and Dave 
Myers & The Surftones shows why 

The Lively Ones are clearly the standouts here 
and though they reportedly earned their name 
from their boisterous live shows, the five sox and 
surfguitor-driven songs representing them on this 
collection prove they were no slouches in the re¬ 
cording studio, either 'Surf Rider" is easily their 



most famous hit (and it's a safe bet con tempo surf 
revivalists like Boston's Fmhcms wouldn't exist with¬ 
out this instantly recognizoble classic os a touch¬ 
stone of how's it's done), but breakneck tempo 
covers of "Wipeout" and Dicky Dale's 'Miserfou' 
more than hold their own against the originals. 
The cover of Ferronte and Techer's 'Exodus' 
theme would also satisfy most with its epic Spa¬ 
ghetti Western guitar, were it not for DC's Slickee 
Boys recording rhe definitive version on their Hot 
& Cool EP, bock in the late '70s. 

Everythina else on this collection sounds pretty 

good, but often o while all these bonds tend to 
cover tho some songs with stylos so similar that is 
takes several listens to be able to distinguish them. 
As a result, rhe ones that truly stand out to these 
ears ore the teenoged enthusiasm of Fullerton, 
CA's The (Original) Surfaris (not the "Wipeout' 
Surfans from Glendora!) on the classic "Bern bora' 
and 'Surfori,' the poignant sax solos that lend 
drama to Dave Meyers & The Surftones ' "Mo¬ 
ment of Truth,' The Impacts ’ creepy "Blue Surf" 
which only needs lyrics to become one of those 
brooding Chris Isscks bdlods. The Pharos ' snazzify 
engineered toe tapper 'Pinto' (I hope it wasn't 
onhcmogetofhocarljarxJthe The Sentinels, who 
dispence with surf's traditional bag of tricks (14- 
5 blues progression ond reverb guitar) to sound 
downright exotic on the Martin Denny indebted 
"lafin'ia' and 'Latin Soul.' And as an audio odd¬ 
ity, The Surfmen's "Ghost Hop' is stands out as a 
surf take on ’Fever* with bump & grind sax re¬ 
placing Peggy lee's vocal. Tom Werner 

Mike Glbbtns • A Place In Time 

Forbidden Records FORI962 

Nothing strange about this 
CD, but it definitely fits in the 
cool category After thirty- 
plus years of professional 
drumming, Mike Gibbins, 
original drummer of The 
fveys/Badfinger, has come 
out with his first solo release. A Ploce In Time fea¬ 
tures catchy tones and lyrics that stick with you otter 
one listen Many have the 70s’ 'power pop' - fed 
reminiscent of his Bodhnger days. 

Unlike mony new releases, the songs are not 
repetitive and they continue to hold your interest 
throughout. Mike shows he’s quite capable in sev¬ 
eral aspects of the music business; writing, produc¬ 
ing, recording, and engineering all of the tracks. 
Besides supplying the arums ond vocals, ho also 
hoodies all of the keyboards, while Rick Warsing 
plays all of rhe guitars I was expecting c good 
CD when I received this.andwhatlgothosgreotfy 
exceeded my expectations. When it's finished, it 
leaves you wanting to hear it ogam I'm looking 
forward to a follow-up. (Forbidden Records Inc., 

P.O Box 555488. Orlando, FL 32855-5488) 

- Les Peterson 
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These and many more eclectic titles available at your local record shop or order toll-free 

1 800 443-3555 OR ONLINE WWW.RAZORANDTIE.COM 


FANTASTIC 

PLASTIC 

MACHINE 


Order a chocolate martini and bossanova to the 
infectious lounge disco of Fantastic Plastic Machine’s 
debut LP. Tomoyuki Tanaka’s confectionary creations 
have been previously heard on efforts by Dimitri From 
Pans, Combustible Edison and Towa Tei. 

Welcome to the 21st Century! 


Available September 15th 


Also from Fantastic Plastic Machine 
Dear Mr. Salesman* 12” Available in August 


Emperor Norton Records 

102 Rone-eon St. LA, CA 90026. 
www.emperorncrtco com 
Distributed by BoyskJc. Revolver. Darla, 
Carrot Top, Caroline wail and Cbek*. Inc. 
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CD “REVIEWS 

(Cud. lumPg. 50T 

Ralph • Sophisticated Boom Boom 
Bongo Beat Records 

Ralph Alfonso is bock with 
another one of his hip, jazz- 
lirged CDs, doing only what 
he can do. This outing is 
firmly back into the bongo- 
driven, beatnik-influenced 
spoken word poetry grooves 
that he does so well Alfonso does sing on a couple 
of cuts, but basically it's his spoken poetry that he 
presents here in a stream of conciousness rap. Wih 
his group of 5 crack musicians backing him 
up,(who are capci>le of playing virtually ©very 
musical style from reggae to swing,and play it 
well), he's been touring the United States and 
Canada, performing his original songs and poeriy 
I’m realty impressed with both the musicians, and 
sound quality of this recording, from what (I as¬ 
sume) was a shoe stri ng budget. 

And hey, not only do you get 31 Ralph 
Alphonso cuts on this disc, there are 6 additional 
BONUS tracks, and 3 BONUS videos of Rdph 
and his band perfoming live, embodded in the CD- 
Rom portion' I can’t put my finger on why I enjoy 
this CD, but I really do. Alphonso doesn't really 
sing very well, but when he does, it’s with such 
sincerity and sdf-assurance that it actually comas 
off well. His pcetry is (he focus of attention here 
anyway, and he has a knack for creating sharp 
little mmd-pictureswilh his words Alphonso'sa 

throwback to the boamik days of the mid-’50s. o 

comparison that he encourages people to make 
of h is porsonna and of his creations. 

Oh. did I mention that he's dso talerved graphic 
designer? He also designed the CD package. I'll 
look forward to hearing more from the man. 
(Bongo Beat Records, Box 505,1288 Broughton, 
Vancouver B.C Canada V6G 2B5) - BiB Johnvcr 

Orson Welles • / Know What It la To Bo 
Young • GNP Crescendo GNPD 1407 

The members of the Ameri - 
can Film Institute recently 
named “Citizen Kone" the 
best Americon movie ever. 
Despite the flaws inherent in 
their selection process |Newt 
Gingrich gets to vote?) a 
strong case can be made for 'Kane, 1 ' directed by 
and starring wunderkind Orson Welles if a guy 
reaches his artistic poak at age 26, perhaps h© 

can be forgiven for publicly wallowing in cheap 
sentiment boforo dying 44 years later. 

Origindly released in 1984asa 12-inch single 
this atrocity should have remained in history's 
dustbin The Ray Charles Singers and Nick Periros 
Orchestra provide a saccharine background lor 
the once great thespian’s 'dassy 1 ' reading of an 




uncroditod hack's poetic moanderings ("I know 
what it is to beyounq/You don’t know what it is to 
be old/Someday you'll be saying the same thing/ 
Time ticks away, so the story is toW" — con you 
blame the guy for not signing his name to that?| 
IKs an overblown production almost worthy of 
William Shorn©r, but lacking the chucklehoodod 
charm of Bill's holf-serfous readings of pop lyrics. 
Here, Wellos is merely pitiable. In a bit of false 
advertisingthofsactuallya blessing, he doesn't 
appoar at all on the disc's only other selection 
'Love Is A Lovely Word.' 

This bathetic view of Orson is a marked con¬ 
trast to the cranky primo donna heard berating a 
hapless sound engineer on 'Nick Bougas Presents 

Celebrities at their Worst." 'I Know What It Is To 
Be Young” is only of interest as a historical foot¬ 
note Approach with caution. |GNP/Crescendo 
Records, 8400 Sunset Blvd., Hollywood, CA 
90069) Wayno 

Frank Zappa & the Mothers of Invention 
200 Motels - Ryko/MGM RCD10513/14 

Last fall, when I heard the 
news of the upcoming re¬ 
lease of the soundtrack of 
“200 Motels' on CD, it was 
cause for celebration This 
was the only Frank Zappa 
release, outside of early 
compilations, that hod not yet been issued on CD, 
and was the only title in Frank’s catalog that he 
did not own. It turned out that MGM owned it, 
and this has led to them teaming upwi+i Rykodsc 
to release several vintage soundtracks. 

The “200 Motels" CD was certainly worth ttie 
wait. The sound quality is incredible - especially if 
you own a copy of the LP to compare it with. A 
56-page booklet, designed by Col Schenkel in¬ 
cludes the original booklet that came with the LP, 
along with informative liner notes that explain the 
making of the movie, and extra images from the 
archives. Also included is a very nke double-sided 
foldout poster Bonus tracks indude four promo¬ 
tional radio spots and the single edit of “Magic 
Fingers/’ plus an enhanced trock featuring the 
original theatrical trailer. 

The movie is a bizarre, somewhat true image 
of life on the road with a rock and roll band (The 
Mothers i n 1970) os portrayed by Frank Zappa. 
The music is supplied by an unusud pciring of The 
Royal Philharmonic Orchestra and The Mothers 
of Invention, featuring ex-lead singers of The 
Turtles, Mark Volman and Howard Kaylan on vo¬ 
cals. This CD release gets my highest rating. It’s an 
all around excellent |ob. if you like '200 Motels' 
I would also recommend the Frank Zcppa CD 
'Playground Psychotics,' (Ryko D274244). It's 
from the same period with the same band (with¬ 
out the orchestra,) and indudes frocks from "The 
True Story of 200 Motels' - Les Peterson 



The City of Prague Philharmonic 
The Monster Movie Music Album 
Silva Screen SSD 1086 

Let us get one thing straight: 
this is NOT Soundtrack 
Magazine, this is your be¬ 
loved Cool & Strange Muriel 
It's important, because the 
intention of this review is, to 
tell YOU, C&SM cat. if 
you're gonna like this CD or not. So, question 1) 
Is this music cool, groovy, far-out, hip. exotic...? 
Answer: nope. OK. question 2) Is it strange, weird, 
edd, fumy, of neglected musical territory? Answer 
Woll.err, nope again. 

What we have here is music from these mon 
ster movies: 5 Japanese '’Godzilla' ones, the 3 
’King Kong" movies. 'Mysterious Island", “Baby, 
Secret of the Lost Legend'. "Theodore Rex", 'One 
Million Years B.C.', "When Dinosaurs Ruled The 
World", 'Creatures The World Forgot", "The Land 
Before Time', and "We're Back A Dinosaur 
Story". This CD is released "o coincide with the 
premiere of the new 'Godzilla' film. II has over 

78 minutes of new recordings of incredibly superb 

sound quality (and I haven'I even heard it through 
a Dolby Surround system), with - quote - 'authori¬ 
tative notes bv film music historian David Hirsch”. 

And all of it is bombastic, heard-one-heard- 
■hem all. symphonic boredom. Listening to if with¬ 
out the incidental images Felt like watching the 
movie without any music. There's really only 1 
track that I'd play on my exotic radio show 
Fantostica: "Meet The Fimtstones' as done by an 
orchestra of strings, brass, drums, electric, funky 
woh-wah and hard rock guitars, oriental pcrcus 
sion, and ending with a chorus shouting "Yobba- 
Dabba Doo!'. 

Wilma, please let Fred in and C&SM read¬ 
ers, let this CD out. .. ISilvo Screen Records 
America. 1600 Broadway, #919, New York, NY 
10019) -Johan Dado Vis 


Dean Martin • Greatest Hits 
Capitol 72434-94961-2-5 

For this greatest hits compi¬ 
lation Capitol Records has 
licensed several tracks from 
Repri se, mak ing this one of 
the few compilations that 
contain tracks from two dif¬ 
ferent labels. Everything 
you'd expect is here: "Volore", "That's Amore", 
-Ain't That A Kick In The Head', 'Houston' , "Ev¬ 
erybody Loves Scmebady" and so on. 

The songs are all among the most popular he 
ever recorded. Unfortunately, the production quo I 
ity of the Reprise tracks make them sound dull and 
lifeless, especially compared to the Capitol songs 
on here Why the older songs sound better than 
tho now ones is beyond me. Now if they’d only 
release dl of hi s LPs on CD I'd be in heaven. (Capi- 
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td Records, 1750 N Vine ST, Hollywood, CA 
90028) - Soon Berry 

Various Artists • One of Ono: Snapshots 
in Sound • Dish Recordings 002 

The subtitle "Snapshot in 
Sound” is somewhat inoccu- 
rale Listening to these onony- 
mous recordings (made on 
home disc-cutting machines or 
in coin-operated booths) is a 
profoundly different experi¬ 
ence from looking at found photographs. Viewing 
other peode's snapshots is usuolly hlarious, in part 
becouso of the self-conscious artifice inherent in 
homemade photos, holography pre dated sound 
recording, and people were more experienced at 
posing for the camera. The microphone reveals 
nuances that photos miss: hints d self-doubt, un¬ 
comfortable pauses, nervousness and Freudian 
slips. 

These 23 selections are by turns mundane, 
charming, clumsy, touching, wislfd. and often quite 
sod A family recording a farewell messoge to a 
soldier finds that they have nothing much to say 
A crusty uncle tells an ethnic joke that ends up 
sounding like the ranting of a psychotic. Two gui • 

tarisfs bravely face the microphone and just barely 
carry a tune 

One piece, titled 'I'm So Perplexed Without 
You Baby' is positively heartbreaking - a young 
man in New York is cutting a discos a Christmas 
present to his gidfriend who's in another city (at 
schod? Living with her family? We never find out). 
He laments that his meoger scilorv prevents him 
from buying her a better gift, and he repeatedly 
says that he misses her (as does his mother!) He 
also mentions that he wishes she would occasion- 
ally answer his daily letters. We as eavesdroppers 
know nothing of the characters invdved, and this 
intensely personal recording is ot once poignant 
and dslurbing. Has this guy been unceremoniously 
dumped or is he an obsessed stalker* If s compel - 
ling in its mystery. 

These records tog small moments in otherwise 
undocumented lives. Beneath the surface noise, 
the/re more revealing and human than a month's 
worth d A&E's 'Biography" programs. (Dish Re¬ 
cordings, PO Box 107, St He Iona CA 94574- 
0107) Wayrvo 

Various Artists • Bikini World 
Relativity Rocords 88561-163^2 

Maybe it's yet another side- 
offoct of 0 Nino (isn't every¬ 
thing?), but I think Quentin 
Tarantino's the cause of the 
current surf guitar revival 
and it's a good thong (or 
rather, twang). 

Ever since Tarantino included Dick Dale's 
'Miserlou* on his Pulp Fiction soundtrack, critics 
and musicians across the world have been riding 



the wave of renewed interest in the so-cdled 'Surf 
Sound', which L.A. Weekly writer Johnnv 
Whiteside hascdled, 'SoCd’spnme electric folk 
music style • a visceral primitive articulation of ritu¬ 
alistic culture, twoakod-out, punched up and wail¬ 
ing a cruel, cod reverb end twang mating call." 

But, as the '15 Surf Stampers" compiled here 
by Rob Santos and Domenic Priore (Editor of surf 
fanzine “The Dumb Angel Gazette,' who also 
penned the ‘Bikini World' liner notes) indicate, 
the Surf Sound is a musied stato-of-mind thcr spans 
the globe far beyond Cdifrxnia's sun bdeed shore¬ 
line omply represented here by San Fran's 
Trash women ("Apbrodesiu") ond Phantom Surf¬ 
ers ('Sloth in Molasses'), LA's Hillbilly Soul Surf¬ 
ers ("Renegade' ) and Glendole's (by way of Mis¬ 
souri) Untamed Youth ("Tube City"). 

Nope, the Surf Sound extends dl the way from 
the Land of the Midnight Sun to the Land of the 
Rising Sun, with pitstops in such obscure surf haunts 
as Boston, Mass, Chapel Hill, North Carolina; and 
even 'Hong' Tennessee. Hence, we get the land¬ 
locked 'Calhoun Surf" of Nashville's mysterious 
masked quartet Los Sfraitjackefs, who refurbish 
guitarist Danny Amis' dd Rciybeots original (from 
198 l's Guitar Beat) without losing any of its sad 
little glory; from Helsinki, we get the 'Have You 
Driven a Fjord Latefy* icicle-cool of Laika and the 
Cosmonouts on the driving, organ splashed ‘Surfs 
You Right" and the snow-capped foam of their 
Nordic cousins from Sweden, The Daytonas, on 
'Surfer's Deal.' 

From Japan, Jackie ond The Cedrics bury their 
hatchet info The Tornados' "Scalping Party" with 
a pronounced Oriental slant and lotsa frenetic 
warpath screaming, while Rome’s Royal 
Kmghtmares ride a hot blooded (albeit Continen- 

tally Cod) Mediterranean wave of vermicelli on 

"The Hipster.” Other unlikely beachcombers in¬ 
clude Boston s sax-wailing Fathoms ('Fathomless') 
andChapd HSPsahvays wth the-programSouth 
ern Culture on the Skids ('Rumors of Surf*). 

Though many of these bonds/tunes have 
washed ashore on other surf in stro comps (like Mai 
Toi Records' spy cool 'Secret Agent 
S.O.U.N.D.S ' and Upstart Records' 'Beyond The 
Beach"), there’s not a wipe-out in the bunch. Es¬ 
pecially noteworthy are two bands who may be 
now discoveries to some, as they were to me: LA's 
The Boardwolkers, whose 'Bikini World' show¬ 
cases guitarist Dan Valenti's complete mastery d 
the genre, ond Seattle's Boss Martians, who skirt 
the Jag-ged edge on 'XKE!*, leaving reverb skid 
marks all over their asphdt beoch. And if you're 
low-iech challenged like me, you’ll want this comp, 
lust for the Jockie & The Cedrics cut; if s the only 
non-vinyl sampling of their 45 I’ve found. (Relativ¬ 
ity Records, 3420 Ocean Park Bhd., #3050. 
Santa Monica, CA 90405) 

- Tom Warner 



The Lovin’ Spoonful • What’s Up Tiger 
Uly?/You 'r« A Big Boy Now 
Razor & Tio RE 2167-2 

When noting the fact that 
The Lovin’ Spoonful were 
recruited to score two films 
in the mid'60s. we're re¬ 
minded both how enor¬ 
mously popular they were 
then, as well as how poorly 
represented they are now in the form ol meaning¬ 
ful reissues Razor & Tie has now assembled those 
two soundtracks into one package. While it would 
have benefited from the inclusion of on essay giv 
ing context and history (rather than simply reprint¬ 
ing the era-bound liner-hype), if s great to hear 
how the music thrives, now more than three de¬ 
cades after it was created (One thing perhaps 
more problematic than the cbove mentioned omis¬ 
sion is the choice that was made in making the 
disc itself the cdor of pea soup — a color not to be 
found in The Lovin' Spoonful's world.I 

Woody Allen's first film was the Japanese spy 
spoof What's Up Tigor Lily? in 1966 Allen uti¬ 
lized on actual Japanese mane onto which he then 
dubbed oil new dialogue, tefling a goofy story of 
high stakes danger revolving around securing the 
recipe for 'the world's greatest egg salad ' Francis 
Ford Coppola’s first ma|or studio release as a 
writer /director (after Dementia 13, which he did 
for Reger Corman a couple years earlier) was 
1967's You're A Big Boy Now. Two Spoonful fa¬ 
vorites mode their debut on the soundtrack, the 
title song and 'Darling Be Home Soon." 

Throughout, many familiar John Sebastian 
themes were recast to address their role as under¬ 
scoring far a variety of screen actions. The hand¬ 
ful done as spri^itly marching bend arrangements 
areas fun and natural as what The Lovin' Spoon¬ 
ful were all about All told, these were two upbeat 
half-hours of fun when they were first reieasod, 
ond they stil are now. (Razor & Tie. P.O Box 585, 
Cooper Station, NY, NY 10276) 

• David Greenberger 

Editor’a Note: My apologies for not 
mentioning the address for informa¬ 
tion on The Slack mates' HOT CAR 
GIRL at the end of their rave review 
in this issue. Like the reviewer, l am 
nuts about this CD and heartily rec¬ 
ommend it! Write to Slackmates In¬ 
ternational, 1101 Capital Rlvd., Ra¬ 
leigh, NC 27603 or e-mail 'em at 
<slackmaies@ earthlink.net>. Tell 'em 
Cool And Strange sent you... 
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write for a HUGE catalog! 


”On first reading, this 
stuff seems merely 
hilarious. Then it 
grows on you and 
becomes strangely 
moving Then the 
moving stuff seems 
funny, and the funny 
stuff seems moving. 
And finally, you’re 

stunned by the 
realization that we all 
live on the Duplex 
Planet. ° 
- Mart Groening 
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For a full list of boohs. CDs 
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Th« Duplex Planet F^B 1230. 

Saratoga Springs. NY 12866 

e-mail: 

duplaneWgJobal2000.ret 


The real truth about coffee, 
dogs, sandwiches, haircuts, 
vampires, toasters, shadows, 
television, dancing, Mona Lisa, 
Harry Truman, faith, hope, 
trust, and the part of us each 
that moves forward into and 
through the final years of life. 


SINCE 1979 
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S DIRECT FROM THE 1962 SEATTLE WORLD S FAIR, THE SUBLIMINAL SOUNDS RECORD 


LABEL, IN ASSOCIATION WITH JACK DIAMOND MUSIC, PROUDLY PRESENTS; 

"ATTILIO MINEO CONDUCTS 


MAN IN SPACE WITH SOUNDS 



Comissioned by the 1962 Seattle 
World's Fair. Art "Attilio" Mineo created mu¬ 
sic truly from another world, as this was 
music that was played through the sound 
system of The Bubbfeator Ride which took 
passengers on a 21-minute adventurous 
journey into the 21st Century! 

This CD is a MAJOR Outer Space 
Electromca Exotique Recording replete with 
every imaginable electronic sound known 
to man. or Martian for that matter! Origi¬ 
nally released in 2 LP's; 1 with Spoken 
Word Introductions that speak of 'The 
Promise Of The Future', and 1 LP without 
the Spoken Word Introductions, both LP's 
are included on this one-of-a-kind CD re¬ 
lease that is over 63 minutes in length! 


Overseas Contact/Distribution; Stefan Kery 

http://home6.swipnet.se/~w-64169' 

Stefan@subliminal.se 

Phone *46-8 694 86 66 

FAX: *46-8 694 86 66 


U.S. Distribution: 

Jack Diamond 
405 El Cammo Real # 603 
Menlo Park, CA 94025 
E-mail:Jack@JackDiamond.com 
http y/wwv/Jack Diamond.com 
Phone/FAX: (650) 325-2284 
Nail Distribution: alicia@naildistribution.com 
http://www.bubblator@naildistribution.com/ 
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Got something coo! to tc sell or looking for something hard to find? Strange Classifieds are the best way to 
reach others who have the same musical interests as you. 20 cents a word. Ten Dollar minimum. 


WANTED FOR PAY OR TRADE - Co'Star, Act along with... Vincent Price (CS-110) and/or"Slapsy" Maxie Rosenbioom (CS-115), 
HEAR HOW to.. CHH28, CHH17, CHH30, CHH25, CHH14 from Carlton Hear How Senes. I also make Sound Collages for trad or 
sale...Ros Bobos, 392 Union St Apt #3, Franklin, MA. 01038 


WANTED: SCATMAN CROTHERS 78s & 45s • Mrs. Miller single - 7 Said 'No" - and her IP "Mrs. Miller Does Her Thing' 
- Dana Countryman, Editor, Cool And Strange Music Magazine. 1101 Colby Ave., Everett, WA 98201 


THINNING OUT PERSONAL COLLECTION of 32,000 records. I have 45s, LPs, 78s, and EPs in many categories, including pop, 
rock, jazz, easy listening, and soundtracks. No list available at this time. P/ease send your wants, along with a self-addressed, 
stamped envelope, to: Margie Schultz, P.O. Box 9371, Cinninatti, OH 45209 


LP SET SALE : More than 45 pieces of Exotica, Harmonica, Accordian. a few vocalists, Denny Lyman, Light, and more, excellent 
quality, fair prices, self-addressed envelope gets list Robert Peterson, Box 1463, lolwa City, I A 52244, USA, 




Well, that's it for our TENTH issue of Cool And Strange Music Magazine! We're heading into the #11 Issue (November) 
with some great articles planned (always subject to change): A piece on Sitor albums, Sixties' music by old Big Band leaders, 
Wilhelm Murg's favorite strange Christmas records, an exclusive interview with Biker flick-Guitar God, Davie Allan, a centerfold of BIZARRE 
IP covers (send yours in!), and lots more in the works... 

Please keep writing in. I ran out of room in this issue to print all the letters that people sent, but plan to run them in the next issue. I'm 

sorry if I can t answer each letter individually, but if you sow my stack of moil everyday, you'd understand! __ 

Look for o very distinct change in the look of the magazine, starting with . 

the next issue. I won't say anymore, except to say that the magazine will have Ik § 
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| Also, piease do send in your personal suggestions for the ir i*ia col abo- 
£1 'oi ve Varese Sorabande/C&SM. Magazine CD project! I m counting on all ‘he fT"* JR .* 

r -4jJ coders to pitch in and moke this project o great cool and strange re lease. Let's 'liBL ' 

^ moke our mor ^ D ^ on 9 s '^ e ff Qnson ’ ap d oil those other whippersnappers in .r 
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Matthew Ser. 
"HAW7HAU0WEEH 
EveRypopyr 
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STEP RIGHT UP AND GET YOUR OWN FULL 
COLOR WAY NO BRAND POSTAL CARDS! 


FOUR DESIGNS AVAILABLE: 

RETRO ROCKET - NEW! • RED HOT SAX • 
• ESQUIVEL! • SUAVE DEVIL • 


© WAY NO 


$6.50 FOR TEN CARDS - MIX OR MATCH DESIGNS 

SEND CHECK OR MONEY ORDER TO: 

WAYNO • PO BOX 11934 
, PITTSBURGH, PA 15228-0934 

SEND SASE FOR COMPLETE LIST OF UNUSUAL ITEMSI 













